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8117.60

Music, Level |

TEKS with Edits

Committee Comments

General requirements. Students may fulfill fin

successfully completing one or more ef-the-fellowing music courses such as: Band I, Choj

e arts and elective requirements for graduation by

Per ER, we have added a separate course
description for Music History, Music
Theory, and other courses which are not
performance-based. These courses will be
found in the TEKS for Music Studies.

Examples of World Music Ensemble may

@ Jazz Band Ensemble 1, Jazz Improvisation |, Instrumental Ensemble I, Vocal Ensembl include, but are not be limited to, Rondaila,
Ensemble |, Music-Histery-H-MusicFheery-+; Applied Music I, Mariachi |, Piano | Conjunto Band, Bagpipe Band, Gamelon,
credit per course). Steel Band, Country Western Band, African

Drumming, etc.
Applied Music | is MV.
Professional Development list.
(b) Introduction.
The fine arts incorporate the study of dance, music, theatre, and the visual a offer unigue experiences
and empower students to explore realities, relationships, and S engage and motivate
all students through active learning, critical thinking, and inn&

o develop cognitive functioning and increase student academic a
communication, and collaboration skills. This makes the fine art
opportunities, workplace environments, social s €. Students develop aesthetlc and
cultural awareness through exploration leading Creativity is essential and the study
of the fine arts nurtures and develops the wi
The foundation of music literacy is fostered B, reproducing, and creating music, VA
thus developing a student’s intellect. Through ® Ve expressmn students apply their music literacy and
the critical-thinking skills of musi write, and/or move. By experiencing musical
periods and styles, students wi alee of music to history, culture, and the world
including the relationship Q emic d®Ciplines and the vocational possibilities offered.

Through critical listening, st ate, and respond to music, developing criteria for
2@ making critical judgments and
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atements that contain the word "including" reference content that must be mastered, while those
@) Stat ts that tain th d lud f tent that tb tered, while th
containing the phrase "such as" are intended as possible illustrative examples.
. i i i i Moved to (2)
2
(©) Knowledge and skills.
Foundations: music literacy Pereeption. Music literacy is the musician’s toolkit, WhICh les the VA, strand placement
student to describes and analyzes music and musical sounds usic
(1) tudent to describ d anal d I d M
literacy enables the student to develop organizational skills, engage in problem solvj
properties and capabilities of various musical idioms. The student is expected to:
(A experience and explore exemplary musical examples using technolog CRS-11EL E4
(1)(A) performances;
(1)(B)A) identify and describe melodic and harmonic parts when listenin rming music, using | Extend rigor
a melodic reading system such as solfege, numbers, or letter nam es, or scale degrees;
n(C define concepts of music notation, intervals, m A cture, rhythm/imeter; Separate concepts for easier tracking
(DECXE) and-musical-performanees using standard appropriate through the levels
Separate concepts for easier tracking
(1)(D) define concepts of rhythm and meter using appropriate through the levels.
xplore eompare-and-contrast elements of , meter, melody, harmony, key, Added KS, to clarify the elements of music
(D(EXS expression markings, texture, form, dyg Igh literature selected for
performance andferlistening; and
1\(F apply health and wellness concepts ré uch as body mechanics, hearing ER
AME) protection, vocal health, hydratio
VA, strand placement. Moved to
263) Foundations: music literac : manece. The student reads and writes music performance to foundation. The original
= notation using an approprigt@notation system. \Fhe student is expected to: K&S 3 was used in both 2 & 4.
(Performance & Sight Reading.)
2(A) read and notate wite musi ates rhythmic patterns in simple, compound, and Moved from performance (3B) to literacy
3UB) asymmetric meters; and for VA.
2(B) interpret music symbols and expressive terms referring to dynamics, tempo, and articulation during | Moved from performance (3C) to literacy
) solo-and-ensemble-performances. for VA
September 2012 Music, High School, Level |




Creative expression/perfermanee. The student demonstrates musical artistry by singings or playings an | CEDFA, vertical with 6-8.
) instrument, individually and in groups--performing-a-varied repertoire ef-musie. The student performs Separate concepts for easier tracking
music in a variety of genres at an appropriate level. The student performs from notation and by memory through the levels
as appropriate. The student will develop cognitive and psychomotor skills. The student is expected to:
demonstrate mature, characteristic sound, appropriate for the genre mdependemly—and—m The most fundamental skill!
(3)EH(A) 3 ; Separate concepts for easier tracking
sHaals ode through the levels
Additional rigor and clarification, vertical
. . . . L alignment 6-8
demonstrate psychomotor/kinesthetic skills such as appropriate posture, bregififi0N diction S J ¢ ) i
2B articulation, vibrato, bowings, fingerings, phrasing, independent manual derities, M@gercussion eparate concepts for easier tracking
(3)2)(B) echnlgues orm-expressivelyfrom-memory-and-notation-a-varied-adBBrtoire-of-mu through the levels
’ Variety of styles and diverse cultures
addressed in (5A)
3 C demonstrate rhythmlc accuracy, using approprlate tempo; exhibitalgex@lin-appron Fundamental skill. Separate concepts for
(BKAH(C) and-larae-ensemble-performance-techniauesforformal-and-in easier tracking through the levels
. - Fundamental skill. Separate concepts for
(3)(D) demonstrate observance of key signature and modaliti easier tracking through the levels
. . . . : . . Fundamental skill. Separate concepts for
(3)X(E) demonstrate correct intonation, appropriate g, and § Priate dynamics; and easier tracking through the levels
Moved from 4 as an SE into this section. To
(3)(F) many musicians the term “improvise” is a
create a-variety-of and then notate o ohrases..—and specific skill and the committee thinks
A “create and notate” are more appropriate for
the TEKS at this level. ER
New TEK to increase rigor. At the high
school level sight-reading is a completely
: PR separate performance skill, incorporating
Clreatlve expr';essmnt |qht reads |nd|V|duaIIv and i lltlhqrotu%s t:y singing or the skills learned in music literacy. The
(4) playing an Instrumen \ € student is-expectec-to committee strongly believes that sight-
ema%e-a—vanetyef—musreal—pmases pproprlate level of difficulty in a variety of styles from reading at the high school level requires a
notation. The student is eXpeCtEd to: higher level of musical artistry.
This has been moved to be an SE in number
3F, for VA and clarification.
o : . : ; The most fundamental skill. Separate
(4)3)(A) demonstrate mz_iture, characteristic sound, appropriate for the genre while sight reading sight-read concepts far essier tracking through the
Crecrblesore levels
September 2012 Music, High School, Level |




demonstrate skills such as use of appropriate posture, breathing, text, diction, articulation, vibrato, | Additional rigor and clarification, vertical
(4)(B) bowings, fingerings, phrasing, independent manual dexterities, and percussion techniques while alignment 6-8. Separate concepts for
sight reading; easier tracking through the levels
. . Committee decision to remove arranging
e arrange—a-variety-obmusical-phrases: for students at this level.
2\(C demonstrate rhythmic accuracy, using a counting system within an appropriate tempo while sight Fundamental skill. Separate concepts for
@)(C) reading; easier tracking through the levels
. . . — Fundamental skill. Separate concepts for
(4)(D) demonstrate observance of key signature and modalities while sight reading; easier tracking through the levels
. : Increased rigor. “Such as” components are
AVE demor;st(rjate use ofhz_al me_Iok?tv regplmg svjtem, such as solfege, numbers suggestions for vertical alignment and
(4)E) or scale degrees while sight reading; an consistency.
A\(E demonstrate correct intonation, appropriate phrasing, and appr Fundamental skill. Separate concepts for
(4)F) reading. easier tracking through the levels
(5) Historical and cultural relevance heritage. The student relates music to hi fosecnbapdfo VA and improved grammar/clarification.
cultures, and the world. The student is expected to: ~
5)(A) compare and contrast music Hsten-te-and-elassify-musie m res andter-by VA
historical periods; v
(5)(B)}S) identify music-related vocations and avog VA
(5)(C)}B) identify and describe the uses of me Seand cultures; Grammar and clarification. VA, 6-8
5)(D identify and explore define the relation ween musiCand other academic disciplines; the VA and clarity; numbering changed for the
(5)(D) ontent—the-concepts—and-the acco 2 other fine arts_other subjects_and-those of musi move of the strand above
5(E identify and explore thg ical issues, and economic factors on music, 21* century implications and CRS
5(E) performers, and perf:
21* century implications and CRS, ER.
5\(F identify and explore tools f3 career preparation such as social media applications, Social med;a i§|'|a Cﬁ"tinuous'yﬁ""'vmg
B)E) repertoire lists, auditions, and % techniques. concept and will change over the next
several years. We are thinking of Linked-
in, YouTube, etc.
() Critical evaluation and Responsefevatuation. The student listens to, responds to, and evaluates music VA.
and musical performance in both formal and informal settings. The student is expected to:
September 2012 Music, High School, Level |




(6)(A)}S) practice informed concert behavior etiquette as a performer and as an audience member during live | ER, VA
and recorded performances in a variety of settings;-
(6)(B)EA) design and apply criteria for making informed judgments regarding the quality and effectiveness of | VA
musical performances;
(6)(C) develop processes for self evaluation and then select tools for personal artistic improvement; and Increase rigor
(6)(D){By evaluate musical performances by comparing them to exemplary models;-ané. VA
September 2012 Music, High School, Level |




§117.61

Music, Level 11

TEKS with Edits

Committee Comments

General reguirements. Students may fulfill fine arts and elective requirements for graduation by
successfully completing one or more musi ¢ ef-thefeHewing-rudsie courses such as. B
Orchestrall, Jazz Band Ensemble 11, Jazz Improvisation |1, Instrumental Ensemble | cal

I, Choir |1,

We have added another course description
for Music History, Music Theory and other
courses which are not performance-based, as
per ER. These courses will be found in the
TEKS for Music Studies. Examples of
World Music Ensemble may include

@ Ensemble 11, World Music Ensemble |1, Musie Theory-H Applied Music |1, |, Piano Il g‘;';?j'c')g 3‘;'3“;‘;‘;5"‘22;12@‘35’;?2‘*
Guitar I_I, Harp Il (one credlt. per (;oqrsg). The prerequisite for each Level I1 m is one credit Band, African Drumm,ing, etc. but not be
of Music | in the corresponding discipline. limited to.

Applied Musicl isMV.
ER
(b) Introduction.
Thefine arts incorporate the study of dance, music, theatre, and the to offer unique
experiences and empower students to explore redities, relati i . These disciplines
engage and motivate all students through active |earni nfiStiieal thinki innovative problem

) solving. The fine arts devel op cognitive functioning and Sees ) kc achievement, high-
order thinking, communication, and collaboration skills. 5 8.arts applicable to college
readiness, career opportunities, workplace envirgnments, ] eryday life. Students
develop aesthetic and cultural awareness t 3 i Ading to creative expression.

Creativity is essential and the study of t glevel ops the whole child.
The foundational tools of music literd ] Mng, writing, and reproducing, thus | VA
developing a student’ s intellect. Throu ol coempe udents apply their music literacy and
the critical thinking skills of musi V. read, write, and/or move. By experiencing musica
2 periods and styles, student Nelelevance of music to history, culture, and the world
including the relationshig c disciplines and the vocational possibilities
offered. Through critie i 3 " evaluate, and respond to music, devel oping
criteriafor making critiCca ormed choices.

&) reference content that must be mastered, while those
B s ahd-music'srole in-his ory-aof ab Moved to 2 above

@ = \ - 1. aldas - e - - 3 = a = a e
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(©)

Knowledge and skills.

Foundations: music literacy Pereeption. Music literacy is the musician’ s toolkit, which enables Fthe
student to describes and analyzes-music and musical sounds and-demeonstratesmusical-artistryy. Music

VA, strand placement

@ literacy enables the student to devel op organizational skills, engage in problem solving, and explore
the properties and capabilities of various musical idioms. The student is expected to:
1)(A compare and contrast exemplary musical examples using technology and available live 21% Century skill; extend rigor
A(A) performances;
compare and contrast defire melodyic and harmonic parts, using a mel odi Extend rigor, grammar and clarification
(D(BYAY such as solfege, numbers, letter names, note names, or scale degrees;
musicHstenedto-orperformedusing-standard terminclogy:-and
(C compare and contrast concepts of music notation, intervals, an Separate concepts for easier tracking
(1)(C) appropriate terminology: through the levels, increased rigor
1D compare and contrast concepts of rhythm and meter using Separate concepts for easier tracking
(D) counting system; through the levels, increased rigor
NG compare and contrast musical forms of-Hieral as ternary, and rondo clarification
selected for performances and/er listening.
~ § . Separate concepts for easier tracking
(D)(F) compare and contrast concepts of balance and bl terminology through the levels
(G compare and contrast concepts of pille as rhyt meter, melody, harmony, key, Increased rigor, working in literature
e expression markings, dynamics48nc VA
1\(H apply heath and wellness co - igiLact ce, such as body mechanics, hearing | ER
((H) protection, vocal health, hydrati Ogie Ppropriale™MYoi enic practices. VA
Foundations: music Literag o expression/performance. The student reads and notates CEDFA, p.16
(2 musi ¢ notation using an E@APFOpri ate NOEION ) S ' —indivi j
groups-performing-a-@ited repertoire-ofalisic. THE student is expected to:
read and notate that incorpol@es rhythmic patterns in simple, compound, and Increase rigor and clarity by separating
asvmmetric meters & bit o 2 onation-and-rh\A hm—fundamental-sl 1 —and hash concepts
2)(A) ). e e {fficult literature. independentlyand in | VA, original 2A moved to 3B and 3E
Increase rigor and clarity by separating
(2)(B) VA, moved 2B to 3A

September 2012
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VA, moved 2Cto 3B

2(S)
Creative expression/performance. The student reads-and-writesmusic-notation demonstrates
3 musical artistry by singing or playing an instrument, individually and in groups. The student performs
music in avariety of genres at an increasing level of difficulty. The student performs from notation
and by memory as appropriate. The student will develop cognitive, affective, and psychomotor skills.
The student is expected to:
3)(A) demonstrate increasingly mature, characteristic sound appropriate for the géie sight-read VA, fundamental concept
crsemblepars; A SE moved to 4A
refine and apply psychomotor and kinesthetic skills such as appropri #€ posturSgkeathing, VA, fundamental concept
(3)(B) text, diction, articulation, vibrato, bowings, fingerings, phrasi ngdiiffependent mar SE moved to 2A
dexterities, and percussion techniques; read-and-write-musi ncorporatesrhythir
3)(©) demonstrate rhythmic accuracy using appropriate tempo; VA, fundamental concept
of erring-to-dynami empo-and-articulation-during-solo-and’e SE moved to 2B
(3)(D) demonstrate observance of key signatures and nf@fgiiiies: VA, fundamental concept
(3)(E) demonstrate correct intonation, appropriate phras d°ay jate d¥hamics; and VA, fundamental concept
Moved from 4 as an SE into this section. To
many musicians the term “improvise” isa
(3)(F) create and then notate or record Q al phraSes at an appropriate level. specific skill and the committee thinks
“create and notate” are more appropriate for
the TEKS at thislevel. ER
New KSto increaserigor. At the high
school level sight-reading is a completely
. e . AT . A separate performance skill, incorporating the
@) Crer_;\tlve expression ht_reads, indivi (_jugllv an_d in groups, by singing or «ills learned in music literacy. The
playi ng an instrument. €sing Iev'el of difficulty in a variety of stylesfrom committee strongly believes that sight-
notation. G ‘ guidelines: The student is expected to: reading at the high school level requires a
higher level of musical artistry.
This KS has been moved to 3F
(4)(A) acteristic sound while sight reading appropriate for the genre | VA
This SE iscovered in 3F
tember 2012 Music, High School, Level Il
g




demonstrate, refine, and apply in the sight-reading process psychomotor and kinesthetic skills such | Separated for clarity and increased rigor
(#(B) as appropriate posture, brea_m_hi ng, text, di ctiqn, articul _aIi on, vibrato, bowings, fingerings, phrasing, | VA
independent manual dexterities, and percussion techniques; arrange sHplermusical-pieces: SE covered in 3F
By separating these concepts, teachers are
A)(C demonstrate correct articulation and rhythmic accuracy while sight reading, using a counting allowed to spiral the learning and make the
(4)(C) system within an appropriate tempo ; concepts more rigorous.
VA
(4)(D) demonstrate observance of multiple key signatures and changing modalities whil t reading ; VA. Increasing rigor
AV(E demonstrate use of a melody-reading system such as solfege, numbers, | etter VA
(A)E) scale degrees while sight reading ;
L . . . . . Clarify and i i
(4)(F) demonstrate application of dynamics and phrasing while s ght-readi ngf@hd V:” yancincressengor
(G demonstrate accurate intonation while sight reading, using concefiSsuch a el shapes, Clarify and increase rigor
(4)C) ensemble blend, and just intonation. VA
®) Historical/ and cultural relevance heritage. The student relates music to histo o Seekenapdis Grammar and VA
cultures, and the world. The student is expected to: N\
5)(A) compare and contrast elassiy-adralhy-presented music bygge S tures, and historical VA
periods;
(5)(B) define uses of music in societiesy and cul tdres, Grammar, clarification, VA
C identify and explore define the relatiq music aN@pther academic disciplines; the VA; numbering changed to accommodate
(5)(—)@) el QN 5 ara’ =- -= ; '|-= alra’ = e :_.:\ a ala’ '. ‘el ala’ \- =. -|.= l=~. = ll'\ moveof 5D foralignmmt
(5)(D)S) identify music-related vocations and avoe withinthe community; and
5)(E identify and explore theig ol ogI'eSMethical issues, and economic factors on music, Added for increased rigor and CRS
GB)E) musicians, and perform
5 identify and explore to8 eer preparation such as personal performance Additional tool suggestion from level 1
QIG] recordings, social media af oirelists, auditions, and interview techniques. 21* century; CRS
©) Critical evaluation and Rresponse/es he student |istens to, responds to, and evaluates music VA
and musica performancein formal and | al settings. The student is expected to:
(6)(A}S) exhibit informed concert etiquette as a performer and as an audience member during live and ER
recorded performancesin avariety of settings, Moved from 6C to 6A for VA
(6)(B)EAY design and apply criteriafor making informed judgments regarding the quality and effectivenessof | Moved from 6A for VA
musical performances;
tember 2012 Music, High School, Level Il
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6C moved in 6A
(6)(C) develop processes for self evaluation and then select tools for personal artistic improvement; and New SE to provide practice and self-
evaluation tools for students
(6)(D)(By evaluate musical performances by comparing them to exemplary models. Moved from 6B to 6D for VA
September 2012
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8117.62 | Music, Level 111

TEKS with Edits Committee Comments
We have added another course description for
General requirements. Students may fulfill fine arts and el ective requirements for graduation by Music History, Music Theory and other

successfully completing one or more of the following music courses, such as: Band |11, Choir 111, Orchestra ;gt”és ‘_’FVE'ES; g}ip&?’vemogg?ggﬁ;bﬁ’eas
[, J_azz Band Ensemble II_I, Jazz I_mprowsat!on I_I l, Ins_trumentd E_nsemble 111, Voca Ensemble lll, World TEKS for Music Studies. Examples of World
@ Music Ensemblelll, Applied Music I11, Mariachi Il1, Piano Il1, Guitar 11I, Harp 1ll

Music Ensemble may include Rondalla,

Aelvaneed—Pl—aeement—(A—P)—M—usi-&'Fheer—, Aternational-Bacealaureate (1B)-Musi AHesH Conjunto Band, Bagpipe Band, Gamelon,
credit per course). FheprereguisitefortB-Mus andHB-Music Hl isone-credi ¢ dusi ourse. | Steel Band, Country Western Band, African
The prerequisite for all ether Level 111 music coursesisone credit of Music Level | | corresponding Drumming, etc. but not be limited to.
discipline. Applied Music Il isMV.
ER
(b) Introduction.
Thefine arts incorporate the study of dance, music, theatre, and the visu nigue experiences
and empower students to explore realities, relationships, and ideas. These di engage and motivate
all students through active learning, critical thinking, and innovati g. The fine arts develop
o cognitive functioning and increase student academic achievemeiii icati
and collaboration skills. This makes the fine arts applicable to 8 s
workplace environments, socia skills, and everyday life. Studen pe.and cultural awareness
through exploration leading to creative expression. Creativity is esSentid#end the StUdy of the fine arts
nurtures and devel ops the whole child.
The foundation of music literacy is fostered thi i iti producing, and creating music, thus | VA

developing a student’ sintellect. Through cré . ts@Pply their music literacy and the
critical thinking skills of music to sing, play, ré i ” By experiencing musical periods
and styles, students will understand thegele: ance fusic to history, culture, and the world, including the
relationship of music to other acadg e vocational possihilities offered. Through critical
listening, students analyze, eval developing criteriafor making critica

2 judgments and informed choi

Statements that contain the word "including” reference content that must be mastered, while those
containing the phrase "such as' are intended as possible illustrative exampl es.

September 2012 Music, High School, Leve I11
11




24
(©) Knowledge and skills.
Foundations. Music L iteracy Pereeption. Music literacy is the musician’ s toolkit, which enables the VA. Thetoolkit (music literacy) is designed
: to build musical knowledge and skills using
student to describes and analyzes music and musical sounds and-demenstratesmusical-artistry : 2
D lit ables the student to devel ~tional skill bl | th texts, teacher-made materials, and listening
iteracy enables the student to develop orq_anlz_ ion ills, engage in problem solving, an orethe examples rather than performance materials
properties and capabilities of various musical idioms. The student is expected to: exclusively.
((A) evaluate exemplary musical examples using technology and availablelive p 1A moved into KS 2 for alignment and clarity
appropriateliterature-expressively; VA
explore musical textures such as monophony, homophony, and polyp whileusingam VA. Increased rigor, separated for clarity
(1)(B) eadlngg!stern nn-~ a-pe aldaatala :_.--- vis Al N alalda Mo VdBTa dN ,
(1)) compare and contrast concepts of music notation, mtervals and chor® a@eture us ng appropriate Moved to 1E for vertical alignment
- entbyrmusieterms et pertermanseoneisiening-Heratrs Separate for clarity and rigor
1)(D compare and contrast concepts of rhythm and meter us NE\ADSRIRieLe termi Mgy and counting VA
system;
y W
compare and contrast musical forms such as sg . rondo, and sonata-allegro VA
A(E) selected for performances and listening; Added for rigor
()] compare and contrast concepts of bal sing appPk@priate terminology; VA
(G compare and contrast musical styles a 8, opera, zydeco, motet, hip-hop, Increasing rigor
) symphony, anthem, march, bea i Lre, gospel jazz, and spirituals;
VA. Added to enable and encourage the
1(H compare and contrast cg ghm, meter, melody, harmony, texture, key, teacher to extend toolkit intellectual
(H) expression markings using lterature selected for performance; and knowledge to applications using the music
selected for performance.
1)(1 ply health and wellness C8 0 music practice, such as body mechanics, hearing VA
) protection, vocal health, hydrdl ER
Foundations: music literacy Gredl s The student reads and notates music using | Center for Educator Development in Fine Arts
(2 an appropriate notation system siag ; S (CEDFA)
varied-repertoire-of-music. The student WI|| KS replaced for VA and clarity
September 2012 Music, High School, Leve I11
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read and notate music that incorporates mel ody and rhythm and exhl-btt—aeeuratemtenattenand VA rigor increased by adding melody
(2)(A) 2A is moved to performance skills 3E
2)(B) interpret music symbols and expressive terms referring to style dvnaml CS, tempo and arti culatlon VA
s Origina 2B is moved to performance 3F
=- = ll:v = :_\:'. , alaa ll.lle --= le 't =-- VA_
24 from-diverse cultures: Original 2C Moved to 3G
exAtaH-aescrbeand gue-SmaH-anaarge-ensembiepe VA.
&5 chesroddumnetormoondniormsbeonsne Original 2D Moved to 6A and 6B
Creative expression/perfermance. The student demonstrates musical arligiy by singind@playing | Designedto build musical artistry through
an instrument, individually and in groups res - Y The student perf@ims performance activities. _
(3) music in avariety of genres at an increasing level of dn‘flculty Thedilitent performs from nof@iton | KS3 moved to KS2for VA and clarity
and by memory as appropriate. The student devel ops cognitive, &
The student is expected to:
3)(A) demonstrate mature, characteristic sound appropriate for.the genre; sigh VA, fundamental skill
ondeehremndemotedies 3A moved to 4D
\
refine and apply psychomotor and kinesthetic skills suc . ROStUr®, breathing, text, VA
3)(B) diction, articulation, vibrato, bowi ngs, fmqennqs phrasi ng@ndederder Piual dexterities, and 3B moved to 2A
percussi on techniques; read-and-write-musi gcorporat rplex+hythmicpatterrsir-simple;
3)(©) demonstrate rhythmlc accuracy usm nd-term VA; Additional rigor and clarification
oferring-to-dvnam empo.-and 3C moved to 2B
(3)(D) demonstrate observance of ke odalities; VA
(3)(E) demonstrate correct into ng, and appropriate dynamics; and VA
Moved from KS 4 into this section. To many
r musicians the term “improvise” is a specific skill
((F) create and then notate 0 cal phrases at an appropriate level of difficulty and the commitiee thinks * create and notate” are
more appropriate for the TEKS at thislevel. ER
VA. New KStoincreaserigor. At the high
school level sight-reading is a completely
Creative expression/perfermance. The sttdent e separate performance skill, incorporating the
4 sight reads, individually and in groups, by singing or playing an |nstrument The student reads at an skillslearned in music literacy. The committee
increasing level of difficulty in avariety of styles from notation. The student is expected to: strongly believes that sight-reading at the high
school level requires ahigher level of musica
artistry.
September 2012 Music, High School, Leve I11
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(4)(A) exhibit mature characteristic sound, appropriate for the genre, while sight-reading; #aprevise VA
i cal-metodies: and
refine and apply psychomotor and kinesthetic skills such as appropriate posture, breathing, text, VA
(4)(B) diction, articulation, vibrato, bowings, fingerings, phrasing, independent manual dexterltl es, and
percussion techniques while sightreading;
pheces-{manuseript or-computer-generated):
By separating these concepts, teachers are
A)(C demonstrate correct articulation and rhythmic accuracy while sight-reading usin allowed to spiral thelearning and make the
(4)(€) system within an appropriate tempo; concepts more rigorous.
VA
(4)(D) demonstrate observance of multiple key signatures and changing modal VA. Increasing rigor
A)(E demonstrate use of a melody-reading system such as solfege, numb VA Addition of amelody-reading systemis
@)(E) scale degrees while sight reading; for increased rigor.
. Clarify and i i
(4)(F) demonstrate application of dynamics and phrasing while sight readi v:n yancincressengor
(G demonstrate accurate intonation while sight reading, u Clarify and increase rigor
4)(C) ensemble blend, and just intonation. VA
®) Historical/ and cultural relevance heritage. The student relates VA
cultures, and the world. The student is expected to
(5)(A) classify by genres, styles a
examples of music ;
explore identify-and-deseribe the & 21% century and career and college readiness;
(5)(B) technology-on-music; VA
define the relati Onshl ps 0 VA, placement changed for alignment
(5)(C)B) disciplines;
()04 e Oy
5)(E analyze and evaluate the impa8 21 century applications. CRS
GB)E) performers, and performances; a
generate tools for college and career preparation such as el ectronic portfolios, personal resource Additional tool suggestions from level 2
B)(F) lists, performance recordings, social media applications, repertoire lists, auditions, and interview 21% century; CRS
techniques.

September 2012
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() Critical evaluation and Rresponselevatuation. The student responds to and evaluates written musicand | VA
musical performance in formal and informal settings. The student is expected to:
(6)(A)B) exhibit informed concert etiquette as a performer and as an audience member during live and Numbering changed for VA
recorded performances in avariety of settings;
21% century skills (working in
(6)(B) create and apply specific criteriafor evaluating performances of various musical styles; groups/analyzing, using rubrics to improve
learning and performance skills.
e - : - ; 21* century skills (working in
6)(C) cre?te and apply specific criteriafor offering constructive feedback using a vari groups/analyzing, using rubrics to improve
perrormances, learning and performance skills.
6)(D develop processes for self-evaluation and then select the tools for persol New SE to provide practice and self-
(6)(D) such as critical listening and individual and group performance recordi evaluation tools for students
(6)(E)A) evaluate musical performances by comparing them to smilar or 6A moved to 6E for VA
constructive suggestions for improvement. —and
September 2012 Music, High School, Leve I11
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8117.63 | Music, Leve IV
TEKS with Edits Committee Comments
These classes will be covered in the Music
Studies TEKS, as per ER
General requirements. Students may fulfill fine arts and el ective requirements for graduation by We have added another course description for
successfully completing one or more of the following music courses such as; Band 1V, Choir IV, Music History, Music Theory and other
Orchestra |V, Jazz Band Ensemble IV, Jazz Improvisation 1V, Instrumental Ensemble 1V, 3 g‘;"gf VTVE;Z go i?&ﬁf%@?g&bﬁﬁém
@ Ensembl IV, World Mus Ensemble I, App!led Music IV, Marlachl V Piano 1V, Guital IV., Harp IV TEKS for Music Studies. Examples of World
Cerrege-Boare-Aavaneea-FracementA “- —-eohyThternaoRaSa r-‘-‘-=‘=-’A v ) = Music Ensemble may include but not be
Musie-HL-(one credit per course) aoprorcguietotor 2 Mue aneHB-Music St eaH-o limited to Rondalla, Conjunto Band, Bagpipe
any-Musie-H-course. The prerequisite for all ether Level IV music coursesis apecredit of siclllin Band, Gamelon, Steel Band, Country Western
the corresponding discipline. Band, African Drumming, etc..
Applied Music IV isMV.
ER
(b) Introduction.
Thefine arts incorporate the study of dance, music, theatre, agd the visua
experiences and empower students to explore redlities, rel at QRS i ) disciplines engage
and motivate all students through active learning, critical thirikili i lem solving. The
) fine arts devel op cognitive functioning and increase student acqgle previement, high-order thinking,
communication, and collaboration skills. This makesthe fine art bodlicable to ollege readiness, career
opportunities, workplace environments, social overydayliTe. Students devel op aesthetic and
cultural awareness through exploration |eadig iY@ express Credtivity is essentia and the
study of the fine arts nurtures and develop
The foundation of music literacy is fostered €ading, W 0, reproducing, and creating music,
thus developing a student’ sintelle Brough Lve expression, students apply their music literacy and
the critical thinking skills of muys ay, I8 rite, and/or move. By experiencing musical
periods and styles, students @ elevali@e of music to history, culture, and the world;
including the relationship d ( ic disciplines and the vocational possibilities offered.
Through critical listening, st analyze, ev@liate, and respond to music, developing criteriafor
making critical judgments and i i
2 ) _
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&) Statements that contain the word "including” reference content that must be mastered, while those
containing the phrase "such as' are intended as possible illustrative examples.
]
(© Knowledge and skills.
Foundations: music liter acy Pereeptionr. Music literacy is the musician’s toolkit, whj ables tFhe VA.' Thetoolk_|t (mus_|c literacy) is
. . ; . . designed to build musical knowledge
(1) student to describes and analyzes music and musical sounds Music and skills using texts. teacher-made
literacy enables the student to devel op organizational skills, engage in problem materials. and ?i stenir'1 exambles rather
properties and capabilities of various musical idioms. The student is expected ’ g Stemprest
than performance materials exclusively.
. . . VA
(A)(A) evaluate exemplary musical examples using technology and avail ER
alyze advanced musical textures while using a melodic reading syst 1A addressedin SE3
WEA | rerpreting music through P p— Y Separated or clarty and alignment
oF o o T oo A - Increased rigor
analyze concepts of music notation, intervals, and chord s Wv RLopriate terminology; 1B found in 1F and 1H
(D(O)By analyze-musteal-perfermances—htervals—usie-notatien—<k £ e FythmAmeter-ane higher Bloom’ s; separating for clarity ,
2 g olog rigor, and alignment
DOy and counting system; music VA; higher Bloom's
(D)) 1C moved to 1E
(A)(E) @listening; VA
()] analyze concepts of balance opriate terminology; VA
(G analyze musical styles g era, zydeco, motet, hip hop, symphony, anthem, | Increasing rigor
AE) march, beats, musical
VA. Added to enable and encourage
1)(H analyze concepts of music su eter, melody, harmony, texture, key, expression the teacher to extend toolkit intellectual
(W(H) markings, dynamics, and timbre® erature selected for performance; and knowledge to applications using the
music selected for performance.
analyze and apply health and wellness concepts related to music practice such as body mechanics, VA
(€N (D] repetitive motion injury prevention, first-aid training, hearing protection, vocal health, hydration, and | R
appropriate hygienic practices.
September 2012 Music, High School, Level IV
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Foundations: music liter acy Greative-expression/performance. The student reads and notates music Center for Educator Development in Fine
2 using an appropriate notation system. Fhe student-sings-or-plays-an-instrument-individually-and-n Arts (CEDFA)
groupsperforming-avaried repertoire-of musie: The student is expected to: KS 2 moved to KS3 for VA
read and notate music that mcorporates advanced melodies and rhythmspe#e#n—mdependendy— VA
AA) g . ‘ G 2A moved to 3B and 3E
2)(B) interpret music symbols and expressive terms. demons VA
solosimonooroonrn Lot o soniosnnees 2B moved to 5A
=- = ll:_ = :_\:'. & =.. ll.lle -‘-= le . VA
2HS) from-diverse cultures-and 2C moved to 5A
exntpi-describeand due-smat-and-arg VA
(24B) observed during formal and informal concerts. 2D moved to 3B
Creative expressi on/perfermanee. The student demonstrates musical 3 ging or playing an VA
instrument, individually and in groups reads-ane-witesrusic-hetation. t performs musicin a
(©)) variety of genres at an increasing level of difficulty. The student performs frafgotation and by memory
as appropriate. The student devel ops cognitive, affective, andaSieaomotor skilg&lkhe student is expected
to:
(3)(A) demonstrate mature, characteristic sound appropriate for th eI VA
analyze and apply psychomotor and kinesthgtiG*Skililis.such asi@propriate posture, breathing, text, VA
) (B)YAY diction, articulation, vibrato, bowings, fin SiNg, iNd endent manual dexterities, and 3A moved to 4D for clarity and alignment
percussi on techni gues sight-read-maj o AHRo O ‘ tic melodies;
q strate rhvih ‘ f p et Increasing rigor
3 2 r-ead—andwm:-emuse
()0 ol C A oo o e O o e e VA
TR N P T 3B moved to 2A for clarity and alignment
demonstrate observancg 1l modalities; Haterpret-muasie-symbols-and-terms 3C moved to 3E for clarity and alignment
(3)(D)€G} orQ -e a 3'-“-- ; i-‘ O0—ana-al ab \RViViaTa'alala a l-ne VA
(3)(E) demonstrate correct intonati'8 rasing, and appropriate dynamics, and VA
Moved from KS 4 into this section. To many
musicians the term “improvise” is a specific
create and then notate or record orig musical phrases at an increasing level of difficulty. ill and the committee thinks “create an
3)(F eate and th tat d al al ph at level of difficult skill and th hink: d
notate” are more appropriate for the TEKS at
thislevel. ER
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Creative expr ession/perfermanee. The student sight-reads, individually and in groups by singing or VA
4 playi ng an instrument. The student reads a an mcreas ng Ievel of difficulty inavariety of stylesfrom
» . The student is expected to:
. o ) o o ) ) To many musicians the term “improvise” isa
(4)(A) exhibit mature characteristic sound, appropriate for the genre while sight reading; Haprevisemusieal | specific skill and the committee thinks “ create
melodies—and and notate” are more appropriate for the
TEKSat thislevel. ER See3F
refine and apply psychomotor and kinesthetic skills such as appropriate posture, bre 21% century applications; CRS
4)(B) diction, articulation, vibrato, bowings, fingerings, phrasing, mdependent manual g 4B addressed in 3F
percussion techniques while sight reading eempese-o
{manuscript-or-computer-generated);
By separating these concepts, teachers are
(4)(C) demonstrate correct articulation and rhythmic accuracy while sight r allowed to spi ra! the learning and make the
within an appropriate tempo concepts more rigorous.
VA
(4)(D) demonstrate observance of multiple key signatures and changing mod VA. Increasing rigor
A)(E demonstrate use of a melody-reading system such as so VA Addition pf amelody-reading system is
(4)(E) scale degrees while sight reading; for increased rigor.
. . . Clarify and i i
(4(F) demonstrate application of dynamics and phra V:” y andincreaseigor
demonstrate accurate intonation while sig Clarify and increase rigor
(4)(G) blend, and just intonation. VA
) Historicalfand cultural r el evance heri VA
cultures, and the world. The student.
G)(A) by historical periods representative examplesof | VA
(5)(B) Changed for clarity and alignment
ontent—the and concepts and other academic disciplines | 5D moved to 5C for alignment
(BUCKB) : VA; ER
(5)(D)S) explain avariety of music and music-related career options; and 5C moved to 5C for alignment
5)(E analyze and evaluate the impact of technologies, ethical issues, and economic factors on music, 21% century and CRS
B)E) performers, and performances; and
September 2012 Music, High School, Level IV
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generate tools for college and career preparation such as curriculum vita, electronic portfolio, Additional tool suggestions from level 3
B)(F) personal resource list, performance recordings, social media applications, repertoire list, and audition | 21% century; CRS
and interview techniques.
(6) Critical evaluation and Rresponselevatuation. The student responds to and evaluates written music and | VA
musical performance in formal and informal settings. The student is expected to:
(6)(A)B) exhibit informed concert etiquette as a performer and as an audience member during live and 6B moved to 6A for alignment
recorded performances in avariety of settings.
(6)(B) create and apply specific criteriafor evaluating performances of various musical CRS
6)(C create and apply specific criteriafor offering constructive feedback using a v. Additional rigor
6)C) performances,
. New SE to provide practice and self-
(6)(D) develop processes for self evaluation and then select the toolsfor p evaluation tools for students
(6)(E)A) evaluate musical performances and compositions by comparing th or exemplary models | 6A moved for clarity and aignment
and offering constructive suggestions for improvement:-anel.
September 2012 Music, High School, Level IV
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Rationale concerning the creation of Music Studies Course TEKS.

A clear division exists regarding the focus of music courses. At present all courses fall into the categories Music [, 1], IIl or IV. Performance based classes
(Band, Choir, Guitar, Jazz Ensemble, Mariachi, Orchestra and Piano, etc.) have a fundamental aspect which involves the direct performance of music by the
student. Other courses such as Music Appreciation and Music Theory involve the study of music, but without emphasis on individual and corporate
performance by students. This difference becomes more pronounced when examining innovative c courses statewide. Mariachi, Piano, and Guitar all
fall into the performance category, while Music Production, Sound Engineering, Media and Musi d other courses focus on the study of, manipulation
of, and interaction with music.

sic Studies C with TEKS which excludes direct student
e music apart and ine how it works; composition students

To facilitate the integration of course to TEKS assignment, the committee has created
performance while studying music through a different avenue. Theory students wi
will create music and put it together; production students will manipulate soun logy; media and music will cross into the areas of
recorded media with a musical understanding. Each in its own way will teach the ill note the many similarities between the TEKS for
performance based courses and those for Music Studies, which is intentional on the p the committee. We want those students who are approaching
music as performance and those who are approaching music in some o i common vocabulary and understanding of the elements

We have changed the title of the current Music Histor under Music I) to Music Appreciation. Placing this course under Music
Studies would allow high schools, local colleges, and ju ral enrollment and concurrent enrollment courses to high school students.
Furthermore, the title Music History is considered zision college course by the National Association of Schools of Music (NASM), colleges will

117.xx Music Studies

TEKS Committee Comments
General requirements. Students may fulfill fine arts and el ective reguirements for graduation by successfully completing | Refer to rationale
one or more music courses such as: Music Theory I-11; Music Appreciation I-11; Music Business I-I1: Music below TEKS.
@ Composition I-11; Music Production I-11; Music and Media Communications I-11; College Board Advanced Placement ER
(AP) Music Theory; International Baccalaureate (IB) Music Standard Level (SL); IB Music Higher Level (HL). There Allow repetition for
are no prerequisites for Level | Music Study courses; however, the prerequisite for IB Music SL and IB Music HL iSoNne | cregit.
credit of any Music, Level |l course.
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(b) Introduction
The fine arts incorporate the study of dance, music, theatre, and the visual arts to offer unique experiences and empower
students to explore redlities, relationships, and ideas. These disciplines engage and motivate all students through active
learning, critical thinking, and innovative problem solving. The fine arts devel op cognitive functioning and increase
1) student academic achievement, high-order thinking, communication, and collaboration skills. This makes the fine arts
applicable to college readiness, career opportunities, workplace environments, socia Skl||S and everyday life. Students
devel op aesthetic and cultural awareness through exploration leading to creative expr . Creativity is essential and
the study of the fine arts nurtures and devel ops the whole child.
The foundation of music literacy is fostered through reading, writing, reproduci eating music, thus developing | VA
astudent’s intellect. Through creative expression, students apply their music li critical thinking skills of
e music to read, write, create, and/or move. By experiencing musical period will understand the
relevance of music to history, culture, and the world, including the rel ati emic disciplines
and the vocational possibilities offered. Through critical listening, st ond to music,
developing criteriafor making critical judgments and informed choi
&) Statements that contain the word "including” reference content that m ered, while those containing the phrase
"such as' are intended as possible illustrative exampl es.
(© Knowledge and skills.
Foundations. Music Literacy. Music literacy is the musici bles the student to describe and analyze VA, strand placement
Q) music and musical sounds. Music literacy enabl op ordganhizational skills, engage in problem
solving, and explore the properties and capal 5cal idioms. The student is expected to
AD(A) experience and explore exemplar echnology and available live performances CRS-IIE1, B4
(B identify and describe melodic an stening to and performing music, using amelodic Extend rigor
(1)(B) reading system such as solfege, nu
Separate concepts for
(D) define concepts of g easier tracking through
the levels
Separate concepts for
(1)(D) define concepts of rh easier tracking through
the levels.
1)(E explore el ements of music suces rhythm, meter, melody, harmony, key, expression markings, texture, form, Added KS, to clarif_y
A(E) dynamics, and timbre through literature selected for performance: and the elements of music
1 apply heath and wellness concepts related to music practice such as body mechanics, hearing protection, vocal ER
(1)(E) health, hydration, and appropriate hygienic practices.
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Center for Educator
Foundations: Music Literacy. The student reads and notates music using an appropriate notation system: The student Development in Fine
iS expected to: Arts (CEDFA)
KSreplaced for VA

read notation systems or manipul ate sounds as appropriate to the course of study;

read and notate or record and produce music that incorporates rhythmic patt simple, compound, and

asymmetric meters as appropriate;

interpret music symbols and expressive terms referring to concepts su empo, and articulation as

appropriate;

demonstrate cognitive skills, including observance of key sign and modalities whil ying or producing

music at an appropriate level of difficulty; and

demonstrate music-making skills such as appropriate use of tech In recording, notating, editing, Standard Motion
- - : : - ] - . Picture Time
manipul ating, arranging, Standard Motion Picture Tigae Encryption ), and emergent technologies. Encryption

For use in technological

3 demonstrate, create, or apply charactel applications
create, examine, or perform arep p avariety of styles, including those from diverse
cultures;

Ability to demonstrate
knowledge and

3)(C) demonstrate unders conceptual
understanding of
musical components

(3)(D) demonstrate understareiifig namics and phrasing;

(3)(E) demonstrate understanding intonation; and

(B exhibit and explain appropriate*performance technigues for formal and informal concerts or recording sessions.

[C)) Creative expression. The student creates original music within specified guidelines. The student is expected to: VA
(A)(A) create original musical phrases; and
(4)(B) notate or record origina musical phrases.
September 2012 High School, Music Studies
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(5) Historical and cultural relevance. The student relates music to history, cultures, and to the world. The student is VA and improved
expected to: grammar/clarification.
(5)(A) compare and contrast music by genres, styles, cultures and historica periods; VA
(5)(B) identify music-related vocations and avocations; VA
. . . . _ ) Grammar and
(5)(C) identify and describe the uses of music in societies and cultures, dlarification. VA, 6-8
VA and clarity;
. . . . . L numbering changed for
(5)(D) identify and explore the relationship between music and other acad disciplines, the move of the strand
above
5(E identify and explore the impact of technologies, ethical issu d econ factors on music, musicians, and 21% century
S(E) performances; and implications and CRS
21% century
implications and CRS,
ER.
) ) ) o o Social mediaisa
5\(E identify and explore tools for college and career prepd a media, repertoire lists, and audition continuously evolving
QIG] and interview techniques. concept and will
change over the next
severa years. We are
thinking of Linked-in,
YouTube, €tc.
6) Critical evaluation and respon ens to, responds to, and evaluates music and musical performancein | VA.
formal and informal setting
6)(A practice informed perfofher and as an audience member during live and recorded ER, VA
(6)(A) performancesin a
6)(B design and apply criterrs ormed judgments regarding the quality and effectiveness of musical VA
(6)(B) performances;
6)(C develop processes for self eval¥ation and then select tools for persona artistic improvement such as critical Increase rigor
(6)C) listening and individual and group performance recordings; and
(6)(D) evaluate musica performances by comparing them to exemplary models. VA
September 2012 High School, Music Studies
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