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8§117.64

Theatre, Level |

TEKS with Edits

Committee Comments

(@)

General requirements. Students may fulfill fine arts and elective requirements for graduation by
successfully completing one or more of the following theatre courses: Theatre Arts | (one credit), Fechnical

Fheatre-Hene-credit); Theatre Production | (one-half to one credit). Fheatre-ArtsHs-aprereguisiteforall
theatrecourses-A level | theatre course is suggested as a prerequisite for Level Il theatre courses.

Technical Theatre will be its own course,
with its own TEKS._MCI keeps up with the
times and is more of a survey course.

(b)

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the visual asto
offer unparalleled experiences and empower students to explore realities, relationships, and ideasgThe Fine
Arts engage and motivate all students through active learning, critical thinking, and innovatise problem-
solving. Our disciplines develop cognitive functioning and increase student academic aghievement, higher
order thinking skills, communication, and collaboration. Students develop relevanig@esthetic and cultural
awareness through exploration leading to creative expression. Creativity is essential and the study of the
Fine Arts nurtures and develops the whole child.

&5(2)

Feur-Five basic strands--pereeption, Foundations: Inquiry & Understanding, Creative Expression:
Performance, Creative Expression: Production, Historical and Cultural Relevance-heritage, and Critical
Evaluation and Response--provide broad, unifying structures for organizing knowledge and skills students

are-expected-to-aequire-will need in the 21st centuiys

Through pereeptual-studies the Foundations:finquiry and understandingsstrand, students develop a
perception irerease-their understanding©f self human relationshipsiand ethers-and-develop elearideas
abeut-the world using elements of drama and conventigns of theatre. Through the Creative Expression
strand a~variety-of theatrical-experiences, students.communicate in a dramatic form, make engage in artistic
cheiees thinking, selvepreblems, build positive self-concepts;and relate interpersonally and integrate
knowledge with otli€r eontent areasinia relevant manner. Through the Historical and Cultural Relevance
strand students inGrease their understanding ofhéritage and traditions in theatre and the diversity of world
cultures as expresséd in theatre. Through'the Critical Evaluation and Response strand, students engage in
inquiry and dialogueyaceept constructiMe criticism, revise personal views to promote creative and critical
thinking, and develop thexability to appreciate and evaluate live theatre.

Updated to include 21* century, CCRS, and
more fluid language.

3)

Through diverse forms of storytelling and production, students will exercise and develop creativity,
intellectual curiosity, critical thinking, problem-solving, and collaborative skills. Participation and
evaluation in a variety of theatrical experiences will afford students opportunities to develop an
understanding of self and their role in the world.

Added description VA for high school.

June 2012
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(©)

Knowledge and skills.

Pereeption-Foundations: Inguiry and Understanding. The student develops a perception of eereepts

This terminology was created from the
CCRS

(1) about self, human relationships, and the ervirerment-world, using elements of drama and conventions of
theatre. The student is expected to:
(1)(A) imprevise—using understand the value and purpose of using listening, observation, concentration, This wording is clearer and MV
cooperation, and emotional and sensory recall;
(1)(B) develop and practice theatre preparation and warm-up techniques;
(1)(C) employ develop and practice stage movement techniques anre-pantermime consistently to express In this strand, students understand more
thoughts, feelings, and actions non-verbally; than employ these skills. MV
(1)(D) develop and practice effective voice and diction to express thoughts and feelings;
read scripts of published plays and analyze characters (such as describingefiysical, intellectual, we have made this clearer and more open-
(1)(E) emotional, and social dimensions): ended so that it fits all courses under
' ' description. Align with ELA
(D)(F)E) define and give examples of the language of theatre such asitage.terminology, elements of theatre, or | more clear and also more open with OR
theatrical conventions theatrical-conventions-{thme;setting—fourth-wall~visual-elements)—and
Q)G analyze and describe the interdependence of all theatrical elements;-
1)(H define the roles of and appreciate the collaborative kelationships between allartistic partners such as | We have moved this here from another
(1)(H) playwrights, composers, directorsgletors, designets,technicians,and audience? strand as it belongs here.
(1)(1) identify and practice memorization skills; Memorization was not reflected in the
TEKS and it critical MV
1)) identify the pr@Ciptes of imMproOwisationzand moved from another strand
(LK) identify and\recognize the impottance ofisafe theatre practices. Moved from another strand
@) Creative Eexpressionz P/performance. The student interprets characters, using the voice and body These are 2 separate strands now. VA
expressively, and creates dramatizations. The student is expected to:
2)A) demonstrate safe use of the voice and body;
alyze 3 3 i ibi moved to another strand as it fits better
2)(B) define creativity as it relates to personal expression; there.
For students to understand creativity, they
have to be able to define it.
(2)(C) employ effective voice and diction to express thoughts and feelings; moved here from another strand as it
belongs here.
June 2012 Theatre Arts, High School, Level |




use physical, intellectual, emotional, and social awareness to portray believable characters and

made it clearer MV

(2%<3(D) : . : :
convey a story when applying acting concepts, skills, and techniques; and
(2)(E) employ physical techniques consistently to express thoughts, feelings and actions non-verbally; and added from another strand
create improvise; write, and refine original monologues, improvisations, scenes, or ane-vignettes that | \we made clearer and adjusted this to
2 = reflect dramatic structure to convey meaning to the audience through live performance or media accommodate media advances in our society
(2)BXE) forms. MYV nces in our society
3) Creative Eexpression: Production /perfermanee-The student applies design, directing, and theatre Clearer strand name. VA
production concepts and skills. The student is expected to:
3)(A) develop and practice stage-craft skills; There is no dash in this word.
(3)(B) safely apply technical knowledge and skills to create and/or operate-functional theatrical elements VA aligned with 8" grade
(such as scenery, properties, lighting, sound, costumes, makeup, current techfology or and publicity);
Lt i i iy i i moved to another strand
moved to another strand as it belongs there.
%D
B)}E) perform a the roles (such as actor, director, designer, technician, editor)efactor-easemble-member; In Theatre Production, some students do not
) and-director-in production decision making-andreollaborates with others to produce tell a story take on the role of actor or director.
through live theatre or media with-a-urified-produetion-forpublic performance;and
@B}F)(D) concentrate in one or more areas of theatre production (such as acting, technical theatre, theatre
management), demonstrating responsibility, artistic discipline, and creative problem solving.
@) Historical and Cleultural heritage. Relevanee. The studentrelates theatre to history, society, and culture. | connections allows for more contemporary
The student is expected to: elements of culture.
4 (A) portray theatre as a reflection of life in particular times, places, and cultures;-ané
(4)(B) relate historical and cultural influences on theatre; and-analyze-the-roles-of-Hve-theatre film; Made different letters.
levisionanc-e] . i . i
(4)(C) analyze the roles oflive theatre, Tilm, television, and electronic media in contemporary society; Added, was missing
(D appreciate the culturaliheritages of world drama and theatre, and identify various representations in Added, was missing
4)) dramatic literature;
AV(E appreciate the multi-cultural heritages of United States drama and theatre, and identify various Added, was missing
(4)E) representations in dramatic literature; and
AV(E identify and appreciate the innovations and contributions of the United States to the forms of theatre, | Added, was missing
(A)(F) musical theatre, television, film and electronic media.
June 2012 Theatre Arts, High School, Level |




(5) Critical Evaluation and Responsefevatuatien. The student responds to and evaluates theatre and
theatrical performances. The student is expected to:
(5)(A) analyze and apply appropriate behavior at various types of live performances;
(5)(B) recognize theatre as an art form and evaluate self as a creative being. Added to reflect CCRS
(5)(C) offer and receive constructive criticism of peer performances;
evaluate live theatre in written and oral form with precise and specific observations using develop Qddly cor_lstructed sentences with
(5)(B) appropriate evaluative theatre vocabulary teapply%heeeneept&e#evaluauen (|ntent structure inappropriate focus. ER
(D) effectlveness value) : m
” I 5 ions:
evaluate film, television or other media in written or oral form with precise and spe€ifi€ observations yv_e separated out live theatre and media as
(5)C)E) using approprlate evaluative theatre vocabulary (mtent structure, effectlveness value). identify-and | Ihis critical to respond to live theatre. MV
selectexplore career and avocational opportunities in theatré ofmedia (such as thedtre education, arts | These standards are connected to CCRS
(B)B}(E) administration, performance, design, management, playwriting) anthevaluate desertbe-the training,
skills, self-discipline, and artistic discipline needed to pursue them;
(5)(G) use technology to document and present Laf@fmation in a clear and coherentimanner; and We adopted this from CCR documents.
5)(H connect theatre skills and experieneéSto higher education and careers outside‘@fthe theatre. Connections are important, 21 century
(5)(H) skills, CRS
June 2012 Theatre Arts, High School, Level |
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Theatre, Level 11

TEKS with Edits

Committee Comments

(@)

General requirements. Students may fulfill fine arts and elective requirements for graduation by
successfully completing one or more of the following theatre courses: Theatre Arts Il (one credit),

TFechnical-theatre-H-{ene-credit); Theatre Production Il (one-half to one credit). The prerequisite for each

Level 11 theatre course is one credit of Theatre I in the corresponding discipline.

Tech Theatre now has its own TEKS

(b)

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the visual arts {6
offer unparalleled experiences and empower students to explore realities, relationships, and ideasf The
Fine Arts engage and motivate all students through active learning, critical thinking, and inmovative
problem-solving. Our disciplines develop cognitive functioning and increase student agademic
achievement, higher order thinking skills, communication, and collaboration. Studénts develop relevant
aesthetic and cultural awareness through exploration leading to creative expreSsion. Creativity is essential
and the study of the Fine Arts nurtures and develops the whole child.

VA with all fine arts

Feur-Five basic strands--pereeption, Foundations: Inquiry & Understanding, Creative Expression:
Performance, Creative Expression: Production, Historical and Cultural Relevance-hetitage, and Critical
Evaluation and Response--provide broad, unifying structures for ‘organizing knowledge and skills students

are-expected-to-acquire-will need in the 21st centuiys

Through pereeptual-studies-the-Foundations: inquiry and understanding strand, students develop a
perception irerease-their understanding of self humandrelationships and ethers-and-develop clearideas
abeut-the world using elemeats.of dramaand coaventions,of theatré. Through the Creative Expression
strand a~variety-of theatrical-experiences, students communicate.in a dramatic form, make engage in
artistic eheices thinking, selve-preblems, build positive self-concepts, and relate interpersonally and
integrate knowledge.with other conta@ntiareasin a relevant manner. Through the Historical and Cultural
Relevance strand students increase thelflunderstanding of heritage and traditions in theatre and the
diversity of world cultuxes as expressediin theatre. Through the Critical Evaluation and Response strand,
students engage in inquiry and dialogue, accept constructive criticism, revise personal views to promote
creative and critical thinking, andedevelop the ability to appreciate and evaluate live theatre.

This is the introduction that we updated for
theatre I-1V

We created this statement and updated
introduction paragraph 2.

June 2012
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Through diverse forms of storytelling and production, students will exercise and develop creativity,
intellectual curiosity, critical thinking, problem-solving, and collaborative skills. Participation and

Revised wording.

G) evaluation in a variety of theatrical experiences will afford students opportunities to develop an
understanding of self and their role in the world
(c) Knowledge and skills.
Pereeption. Foundations: Inquiry and Under standing. The student develops concepts about self, Strands changed
@ human relationships, and the environment, using elements of drama and conventions of theatre. The
student is expected to:
DA develop and practice theatre warm-up techniques; Revised wording.
(1)(B) develop and practice emptey stage movement technigues and-pantermime consistently to express Changed words to reflect new Bloom’s
thoughts, feelings and actions non-verbally;
(1)(©) demonstrate effective voice and diction;
(1)(D) analyze dramatic structure and genre;
(1)(E) identify examples of theatrical conventions in theatre, film,television, and electronic media:-and
Q)(F) relate the interdependence of all theatrical elements: and:;
(D(G) develop and practice memorization skills. Aligning with Theatre 1
@) Creative Eexpression: P/performance. The student interprets characters, using the voice and body
expressively, and creates dramatizations. The student is expected to:
2)(A) model safe, appropriate techniquesd@allow fo@hysical, vocalsand emotional expression; Changed words to reflect new Bloom’s
explore creatiVity as it relatesto self and énsemble; Students need to understand creativity and
(2)(B) add to their understanding as they move
from Theatre | to I1.
(2)(C) A e¢h 3 alas jous§ rd-media-describing-physi intelle —_emotions Moved and reworded for alignment to
4B seelal—d+mens+ens— demonstrate ef‘fectlve voice and dlctlon to express thouqhts and feellnqs changes in |
(2)(D) apply physical, intelleciual, emotional, and social interactions to portray ereate-and-sustain-believable | Moved a_nd reworded for alignment to
e characters and conveyia'story when applying acting concepts, skills, and technigues;-and changesin |
2(E) develop phv5|cal technlques conS|stentIv to express thouqhts feellnqs and actions non-verbally; Moved and reworded for alignment to
Lol Ay changes in |
2AE) create, write, devise, and refine original monologues, improvisations, scenes, or vignettes to convey Increase writing and creative opportunities
meaning to the audience through live performance or media forms.
June 2012 Theatre, Level Il




3) Creative Eexpression: Production /perfermanee: The student applies design, directing, and theatre
production concepts and skills. The student is expected to:
3)(A) develop and practice safe and effective stagecraft skills; eonstruct-and-operate-the-technical-elements | Revised wording
(3)(B) read and analyze examine cultural, social, and political aspects of a script to determine-depiet Revised wording
appropriately technical elements;
3)(C) appraise characters, themes, duties, and elements of a script to determine artistic roles and Revised wording
SS|gnment een&de%enpt—seleeﬂen—eas%g—.%reeﬂngskﬂ#&
Combined for clarity
4B}
perform a role (such as actor ,director, designer, technician, editor) in productiomi@@€ision making and@{#Combined for clarity
(3)(D)}E) collaborate with others to tell a storv throuqh I|ve theatre or medla performance™;and eempaFeJehe
B)(E}F) concentrate in seleet-one or more areas of theatre production, (suech as acting, technieal theatre, theatre | Clearer wording
management), demonstrating responsibility, artistic discipline, and creative problem solving.
(@) Historical and Cleultural heritage: Relevance, The student relates theatre to history, society, and
culture. The student is expected to:
(DA analyze historical and cultural influences on theatre; and
(4)(B) define the influence of American society on live theatre and film:;
2(C analyze and evaluate therolesief livetheatre, film, television, and electronic media in contemporary Added, was missing; evaluation is the next
(4)C) society:; tier of intellectual growth of Bloom’s
2\(D analyze the influences of world drama/theatre and identify various representations in dramatic Added, was missing
(A)D) literature;
AV(E analyze the influenges of the multi*cultural heritages of drama/theatre in the United States and Added, was missing
(4)E) identify various representati@fs’in dramatic literature; and
A\(E analyze and evaluate'the'innovations and contributions of the United States to the forms of theatre, Added, was missing
(4)F) musical theatre, television, film and electronic media.
(5) Critical Evaluation and Response‘evatuation. The student responds to and evaluates theatre and
theatrical performances. The student is expected to:
(5)(A) evaluate jueige and apply appropriate audience behavior at various types of performances;
June 2012 Theatre, Level Il




analyze theatre as an art form and evaluate self as a creative being.

Reflecting CRS and alignment with Theatre

(5)(B) |
(5)(C) offer and receive constructive criticism of peer performances; Added was missing
evaluate emotional responses to and personal preferences for dramatic performances, using Changed to reflect current technology
(5)(D)(B) appropriate theatre vocabulary, and apply the concepts of evaluation (intent, structure, effectiveness,
value) to live theatre, film, television, and eleetronie other media in written and oral form with precise
and specific observations;
evaluate-identify the treatment of artistic elements (such as theme, character, setting, and action) in Rewording clarifies the expectation
(5) (DY) theatre, musical theatre, dance, art, ard music, or other media and integrate more than one art form in
informal presentations; and
examine seleet career and avocational opportunities in theatre and-fim or other media (Such as theatre |, The standards are connected to the CCRS
(B5)(E)XB) education, arts administration, performance, design, management, playwritingy@nd evaluate explore
the training, skills, self-discipline, and artistic discipline needed to pursuethem:;
5)(F) use technology to document and present information in a clear and coherentimanner; and We adopted this from CRS documents.
(5)(G) connect theatre skills and experiences to higher education ahd€areers outside ‘of the theatre. Connections are important, 21st century
skills.
June 2012 Theatre, Level 11




8117.66 | Theatre, Leve 111

TEKS with Edits Committee Comments
Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by Technical theatre is now its own course,
successfully completing one or more of the following theatre courses: Theatre |11 (one credit), Technical added courses are for increased
@ Fheatre H-{one-credit), Playwriting |, Directing |, Theatre Production 111 (one-half to one credit), opportunities and rigor.
International Baccalaureate (I1B) Theatre Arts SL, IB Theatre Arts HL (one credit per course). The

prerequisite for IB Theatre SL and IB Theatre HL is one credit of any Theatre Il course. The prerequisite
for all other Level 111 theatre coursesis one credit of Theatre Il in the corresponding discipline.

(b) Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and thewistal artst@ s VA with Fine arts
offer unparalleled experiences and empower students to explore realities, relationshipsgahdtdeas. The Fing
Arts engage and motivate al students through active learning, critical thinking, andiinnovati ve problem-
Q) solving. Our disciplines devel op cognitive functioning and increase student acagdemi c achievement, higher
order thinking skills, communication, and collaboration. Students devel op rel evant aesthetic andicultural
awareness through exploration leading to creative expression. Creativity is essential and the'stiidy of the
Fine Arts nurtures and devel ops the whole child.

Four-Five basic strands--pereeption, Foundations: Inquiry & Understanding, Creative Expression: Updated for alignment with K-12
Performance, Creative Expression: Production, Histerical and Cultural Rel evance-heritage, and Critical
Evaluation and Response--provide broad, unifying structures for organizing knowledge and skills students
are-expected-to-acguirewill need in the2dst century.

Through pereeptual-studiesthe Foundations: inquiry and tinderstanding strand, students develop a

perception Herease their understanding of self human relati onships and ethers-and-develop clear-ideas
@2 abeut-the world using elements of drama and eonventions of theatre. Fhrough the Creative Expression

strand a-variety-of theatrical-expertenees, students communicatein a dramatic form, sake engage in artistic
chetees thinking, sehveproblems, build positive self-concepts, and relate interpersonally and integrate
knowledge with otheficontent areas in\arel evant manner. Through the Historical and Cultural Relevance
strand students increaseitheir understanding of herftage and traditions in theatre and the diversity of world
cultures as expressed I theatre. Through'the Critical Evaluation and Response strand, students engage in
inquiry and dialogue, aceept constrdtive criticism, revise personal views to promote creative and critical
thinking, and devel op the'@bilityfto appreci ate and evaluate live theatre.

June 2012 Thesatre, Level |11




Through diverse forms of storytelling and production, students will exercise and develop creativity,
intellectual curiosity, critical thinking, problem-solving, and collaborative skills. Participation and

Updated paragraph (2)

©) evaluation in a variety of theatrical experiences will afford students opportunities to develop an
understanding of self and their role in the world.
(c) Knowledge and skills.
Pereeption Foundations: Inquiry and Under standing. The student devel ops concepts about self, human | VA with all fine arts strands
D relationships, and the environment, using elements of drama and conventions of theatre. The student is
expected to:
(1)(A) praetice apply theatre preparation and warm-up techniques effectively; Reflects intellectual growth according to
Blooms
(1)(B) employ experiment with stage movement and-pantormime-consistenthy; Reflects intellectual growth according to
Blooms
(1)) demoenstrate-distinguish the proper techniques in the use of effective voice, stich as and-diction, Reflectsintellectual growth according to
inflection and projection; Blooms
(1)(D) analyze and eval uate dramatic structure and genre; Reflects intellectual growth according to
Blooms
(1)(E) compare-and-contrast distinguish between the theatrical conventions of theatre to and the conventions | blooms
of film, television, and electrenic-other media; are
QF eval uate analyze the interdependence of all theatrical elements:: and blooms
(D(G) devel op and practice memorization skills. Aligning with Theatre | and I
@) Creative Eexpression: PAgerformance. The student interprets characters, using the voice and body
expressively, and creates dramatizations. The student is expected to:
2)(A) practice-apprepriate-safety-meastiFes;-employ safe, appropriate techniques to allow for physical, Changed to reflect intellectual growth
vocal, and emotienal expression;
(2(B) analyze creativity as it relates to/self, ensemble and its effect on audience; Aligning with Theatre | and Il
(2B)(C) analyze characters from various genres and styles, describing physical, intellectual, emotional, and Verbage and ER
socia dimensions;
ay v/ab arax 3 val , nd experiment Clarification of expectations
(2¢(D) with improvised and scripted scenes of various styles to portray believable characters, and
@) E Hprevise-and write dialogue that reveal s character motivation, advances plot, provides exposition., Change eliminates repetition from 2(c)
(BXE) and reveal s theme.
June 2012 Theatre, Level 111
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Creative Eexpression: Production /perfermanee: The student applies design, directing, and theatre

Adapt to format of fine arts

) production concepts and skills. The student is expected to:
3)(A) construct-and-eperate experiment with the technical elements of theatre safely and effectively-in Changing the focus of the course to
improvised or scripted scenes or plays; differentiate from technical theatre
(3)(B) analyze and evaluate dramatic texts as abasis for technical discussions, considering themes, settings,
times, literary styles, genres, and characters;
(3)(C) cast and direct duet scenes;
(3)(D)
raly » ! } } } jSi Hag-al Changed to align with Theatre Il and ER
3)(E) unitied theatrical-production—and perform arole (such as actor dl rector, de5| gnef, technl cian, edltor)
in production decision making and collaborate with othersto tell a story thréugh live theatre or media
performance; and
G ' ¢, perfosm the role of actor, digéctor or Changi ng the focus of the course to
technl cian demonstratl ng responsi b| lity, artl gtic discipline, and creative problem solving. differentiate from technical theatre ER
@) Historical and Cleultural heritage: Relevance. The student relates theatre to history, society, and culture.
The student is expected to:
(BH(A) evaluate historical and cultural influences on theatre;
(#(B) analyze the influence of television on the United States, Amertean-society—and ER and American means all of Americas
4xe define setected-theatrical-styles-and-genres: Redundant
employ and evaluate the roles ohlive theatre, film, television, and other mediain contemporary Added to align with Theatre ||
()€ society;
appraise the influences of world drama/th&aire and perform various representations in dramatic Added to align with Theatre I
(4)(D) - .
literature
appraise the influgnces of the multi-cultural heritages of drama/theatre in the United States and Added to align with Theatre I
(4)(E) . > 4 T )
perform various representations in dramatic literature; and
analyze and evaluate the innovations and contributions of the United States to the forms of theatre, Added to align with Theatre I
(@)F) musical theatre, television, film and electronic media.
(5) Critical Evaluation and Responsefevatuation. The student responds to and evaluates theatre and
theatrical performances. The student is expected to:
B)(A) compare behavior at various types of performances and practice audience etiquette;
June 2012 Theatre, Level 111
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(5)(B)

recognize theatre as an art form and evaluate self as a creative being.

CRS and alignment with | and 11

apply the concepts of evaluation to performances and eval uate theatre, film, television, and other

Updated to reflect changes in technology,

G)CxE) electrenic media with depth and complexity, using appropriate vocabulary; ER, CRS
(5)(D compare communication methods of theatre with that of art, music, ard dance and other media and Reflecting 21st century
(DX} integrate more than one art formin informal and formal performances; and
make judgments about selected career and avocational opportunitiesin theatre, film, ane-television Aligning with Theatre | and I
(5)(E and other media (such as theatre education, arts administration, performance, design, management,
(EXB) playwriting) and anayze the training, skills, self-discipline, and artistic discipline needed to pursue
them.
(5)(F) use technology to document and present information in a clear and coherent manner; Aligning with Theatre | and Il and reflecting
Bloom's
(5)(G) relate theatre skills and experiences to higher education and careers outsi de©f the theatre; and Aligning with Theatre | and 11 and reflecting
Bloom's
(5)(H) create a personal resume or portfolio of theatrical experience CRSand ER
June 2012 Theatre, Level 111
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8117.67 | Theatre, Level 1V

TEKS with Edits Committee Comments
Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by Technical theatre has its own course now,
successfully completing one or more of the following theatre courses: Theatre Arts IV (one crediit), added for more opportunities and rigor in

@ Playwriting |1, Directing |1, Fechnical Fheatre N/ {ene-credit); Theatre Production IV (one-half to one theatre
credit), International Baccaaureate (IB) Theatre Arts SL, IB Theatre Arts HL (one credit per course). The

prerequisite for IB Theatre SL and IB Theatre HL is one credit of any Theatre |11 course. The prerequisite
for all other Level 1V theatre coursesis one credit of Theatre |11 in the corresponding discipline.

(b) Introduction.

The Fine Arts, as universal [anguages, incorporate the study of dance, music, theatre, and thewistial artst@ ) VA with al fine arts
offer unparalleled experiences and empower students to explore realities, relationshipsgand'tdeas. The Fine
Arts engage and motivate al students through active learning, critical thinking, andiipnovati ve problem-
Q) solving. Our disciplines devel op cognitive functioning and increase student academi c achievement, higher
order thinking skills, communication, and collaboration. Students devel op rel evant aesthetic and'euttural
awareness through exploration leading to creative expression. Creatinity is essential and thé sttidy of the
Fine Arts nurtures and devel ops the whole child.

Four Five basic strands--pereeption, Foundations: Inquiry & Understanding, Creative Expression: Aligning with Theatre I-111, ER
Performance, Creative Expression: Production, Historical and Cultural Rel evance-heritage, and Critical
Evaluation and Response --provide broad, unifying structures for organizing knowledge and skills students
are-expected-to-acguirewill need in theldstcentury.

Through-pereeptual-studies the Foundations. inquiry and understanding strand, students develop a

perception Herease theirunderstanding of self human relati onships and ethers-and-develop clear-ideas
21 abeut-the world using elementsof @rama and eonventionsof theatre.Through the Creative Expression

strand a-variety-oftheatrical-experienees, students communicatein a dramatic form, sake engage in artistic
chetees thinking, sehveproblems; build positive salf-concepts, and relate interpersonally and integrate
knowledge with other eontent areas in\arel evant manner. Through the Historical and Cultural Relevance
strand students increasetheir understanding of herttage and traditions in theatre and the diversity of world
cultures as expressed intheatre. Through the Critical Evaluation and Response strand, students engage in
inquiry and dialogue, acGept constrdClive criticism, revise personal views to promote creative and critical
thinking, and devel op the @bility to"appreciate and evaluate live theatre.

June 2012 Theatre, Level 1V
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Through diverse forms of storytelling and production, students will exercise and develop creativity,
intellectual curiosity, critical thinking, problem-solving, and collaborative skills. Participation and

@) evaluation in a variety of theatrical experiences will afford students opportunities to develop an
understanding of self and their role in the world.
(c) Knowledge and skills.
Pereeption. Foundations: Inquiry and Understanding. The student devel ops concepts about self, human | VA
Q) relationships, and the environment, using elements of drama and conventions of theatre. The student is
expected to:
DA) develop-and-practiee create and demonstrate theatre preparation and warm-up techniques; Reflecting Bloom’s and CRS
(1)(B) employ devise and model stage movement ane-pantormime-consistenthy; Reflecting Bloom's and CRS
(1)) develop effective-use-of-voice-and-diction-model proper technigues in the use afféffective voice; such | Reflecting Bloom’'s and CRS
as and diction, inflection and projection;
(1)(D) compare the dramatie structure of theatre to film, television, and electrenic other media; Revised to accommodate for updatesin
technology, ER
(D(E) evaluate theatrical conventions of various cultural and historical periods; and
(D(F evaluate the interdependence of all theatrical elements:; and
(1)(G) develop and model memorization skills. Aligning and building on with Theatrel, I1,
11
@) reative Eexpression: P/performance. The student interprets characters, using the voice and body
CreativeE ion: Plperf The student int: h ing the voice and bod
expressively, and creates dramatizations. The student’is expected to:
(2)(A) tymeasdres;-model safe, appropriate techniques to allow for Scaffolding from Theatrel, 1, 11
phv5| cal vocal and emotlonal eXpression;
(2)(B) demonstrate Greativity asit relatésto self \ensemble and its effect on audience; Scaffolding from Theatre |, I1, 111
evaluate-characterdimensionsHseripts-of analyze and interpret characters from various genres and ER
2B} <O styles, describingiphysical, intelléctual, emotional, and socia dimensions;
create-and-sustain-beltevableeharacters;-and-interpret scripted scenes of various styles to portray blooms
(2¢E)D) believabl e charactersiand
> E euﬂmeanel create | nd|V|duaI Iv or devise col Iaboratlvelv |mag| natlve scri pts and scenarl osthapmemele MV Reflects CRS and 21* century learning
(2¢B3(E) , o ‘ _ and scaffolds
3) Creative Eexpression: Productionfperfermanee. The student applies design, directing, and theatre
production concepts and skills. The student is expected to:
June 2012 Theatre, Level 1V
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ol cmen ang-akHe

collaberatively-and-individuahy: experiment with the technical elements of theatre safely and

Alignment with Theatre 3

(3)A) Oratively ancHr .
effectively in improvised or scripted scenes or plays;
(3)(B) analyze and evaluate dramatic texts and direct brief scenes;
(3)(0) demonstrate understanding of evaluatethe-director's responsibility to the author's intent, script, actors, | Changed for blooms and scaffolding
designers, technicians, and audience;
(3)(D) analyze production plans that include research, rehearsal plans, technical designs, and blocking;
demonstrate |eadership by casting and directing east-ane-eirect along scene or a short play, 21% century learning skills and CRS
3)(E) . o : —
producing a unified theatrical production; and
3)F conduet-coneentrated-studies apply expertise in one or more areas of theatre production, clarity
demonstrating responsibility, artistic discipline, and creative problem solving.
) Historical and Cleultural heritage: Relevance. The student relates theatre to history, society, and culture.
e student is ex to:
The student i ed
(4 (A) evaluate historical and cultural influences on thestre;
(4)(B) evaluate therole of live theatre, film, television, and electropie other mediain the United States Blooms, ER
Arerican-society; and
{4YC) istori Redundant
2)(C employ and evaluate the roles ofdivetheatre, film, t€l evision,iand other mediain contemporary Added to align with Theatre |1
(A€ society:;
apprai se the influeneeSof Wokl d dramaaad theatre anehperform various representations in dramatic Added to align with Theatre 11
(4)(D) : :
literature
appraise theintluences of the multi-culttrahheritages of drama and theatre in the United States and Added to align with Theatre |1
(4)(E) : — N :
perform variouskepresentations iR dramati€ literature; and
4)(E) analyze and evalate the innovations and contributions of the United States to the forms of theatre, Added to align with Theatre 111
musical theatre, television, filmand el ectronic media.
(5) Critical Evaluation and Responselevatuation. The student responds to and evaluates theatre and VA
theatrical performances. The student is expected to:
B)(A) evaluate and practice appropriate audience behavior at various types of performances;
(5)(B) defend theatre as an art form and value self as a creative being; CRSand alignment with | and I1
(5)B)(C) apply evaluation concepts to performances and compare and contrast literary and dramatic criticism
of theatre, film, television, or electrenic other media;
June 2012 Theatre, Level 1V
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consider the eempare the-nature-compenents; elements; and communication methods of theatre, film,

Clarification of expectation

(5KS)(D) music, art,-and dance, or other media ang-compare-mere-than-one-artform in a specific culture or
historical period; and
evaluate selected career and avocationa opportunitiesin theatre, film, television, and-electrenic other | Alignment with Theatre 111
(B}D)(E) media (such as theatre education, arts administration, performance, design, management, playwriting,
or dramatic criticism) justifying-choiee(s); and analyze the training, skills, self-discipline, and artistic
discipline needed to pursue them;
5)(F employ technology to communicate and present findings in a clear and coherent manner; igning with Theatre | and |1 and reflecting
(B)(F) Bloom's
5)(G appraise personal theatre skills and experiences to opportunities in higher education and Aligning with Theatre | and Il and reflecting
Qo) outside of the theatre; and Bloom's
(5)(H) create a personal resume or portfolio of theatrical experience. Sand ER
June 2012 Theatre, Level IV
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8117.xx

Musical Theatre, Leve |

TEKS with Edits

Committee Comments

General requirements. Students may fulfill fine arts and €l ective requirements for graduation by
successfully completing one or more of the following theatre courses: Musical Theater |. A level | Theatre
course is suggested as a prerequisite for Level 11 Theatre courses. Prerequisite suggested in two of the
following: Theatre, Dance, or Music or by audition.

Justification for creating this course asits
own course: Student Expectations for
Musical Theatre are different from Theatre |
and the course needs its own TEKS. This
courseis necessary so that schools can teach
d students can receive Fine Arts credit
or the course.

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and

solving. Our disciplines devel op cognitive functioning and increase student acad
order thinking skills, communication, and collaboration. Students devel 0op releva
awareness through exploration leading to creative expression. Cré -
Fine Arts nurtures and devel ops the whole child.

Through the Histol and, students increase their understanding of herltaqe and
S Ures as expressed in theatre. Through the Critica
Evauation and Responsesstrand, students engage in inquiry and dialogue, accept constructive criticism,

revise personal views topremote creative and critical thinking, and develop the ability to appreciate and

evauate live theatre.

June 2012
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Musical Theatre will expose students to awide range of on-stage performance disciplines, including acting
performance, vocal performance, and dance performance. The course will also provide an atmospherein
which students benefit from a teaching and |earning experience in these performance disciplines of musical
theatre. Students will receive comprehensive and rigorous instruction so that they may make informed

Unifying the disciplines

[€©)] choices about the craft, college, and the profession. The course will enhance and cultivate the creative gifts
of each student while encouraging a sense of self-confidence. The course will enable students to study and
perform the varied styles of musical theatre with specia attention to the principals of stage movement,
stage vocal technique, stage choreography, acting, characterization, and all other aspects of a musical
production.

© Knowledge and skills.

Foundations: I nquiry and Under standing. The student devel ops concepts about self, hu
1) relationships, and the environment, using elements of drama, dance, music, and the co
theatre. The student is expected to:
(D(A) devel op and practice theatrical, dance, and vocal music preparation and
1B consistently employ stage movement, pantomi me, elements efadance (such
(1)(B) ballroom and Broadway dance forms);
devel op effective use of voice and diction in spoken dialog
O fedlings, and actions;
devel op appropriate singing techii o effectively
express thoughts, feelings, and ad
(1H)(D)
(D(E)
1)(E iti c structure of musical theatre to , musical film, and musical television
() productions,
(G define and give exal e |language of theatre such as stage terminology, elements of theatre, or
aE) theatrical conventio
(LH(H) analyze and describe the interdependence of all theatrical elements;
0 analyze a character from alibretto, describing physical, intellectual, emotional, and socia
@M dimensions;
June 2012 Musical Theatre, Level |
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E

define the roles of and appreciate the collaborative rel ationships between all artistic partners such as
playwrights, composers, directors, musical directors, choreographers, actors, designers, technicians,
and audience.

Creative Expression: Performance. The student interprets characters through acting, singing and dance

voice and body expressively, and creates dramatizations called for in amusical script. The student is

expected to:

evaluate and apply appropriate safety measures in vocalization, dance movement, and theatrical
movement;

define creativity asit relates to personal expression in musical theatre;

study characterization in musical and scripts of various genres and styles;

use physical, intellectual, emotional, and social awareness to portray believable acters and
convey astory when applying acting concepts, skills, and techniques;

practice proper voice usage and vocal production (such as correct voca plagement; correg
phrasing; correct vocal tone production; and vocal consistencysin a performal t n)

analyze lyrics of asong as amonologue, dialogue, or ensemible Sgéne for interpretation
characterization and physicalization;

create and sustain believable characters th sical thedtre or soi
N | 4

A

4 -
e (such phol oques, seenes, lyrics or
ough i erformance or mediaforms.

improvise and write material relate
choreography) to convey meani

Creative Expression: Prod

ion. The ¢ |esS design, directing, choreography, and musical

theatre production cone

;. Thestudent is expectethie:

recognize S tec 8l elements of musical theatre;
identify the re ibiliti rectorymusical director, choreographer to the composer and
librettist’sinte

w

s (such as research, rehearsal plans, technical designs, blocking,
ble musica numbers);

recognize musica
choreography, and

w

concentrate in one or More areas of musical theatre production (such as acting, technical theatre,
theatre management), demonstrating responsibility, artistic discipline, and creative problem solving;
and

perform arole (such as actor, director, designer, technician, editor) in production decision making
and collaborate with others to tell a story through live musical theatre or media performance.

June 2012
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Historical and Cultural Relevance. The student relates musical theatre to history, society, and culture.
The student is expected to:

study the historical and cultural influences on musical theatre;

identify the historical development of musical theatre as a uniguely American art form;

identify historica and cultural developmentsin musica theatre;

identify the contemporary development of musical theatre as an international art form (such as new

composers and their composition styles, multicultural influences, practices and principals of
contemporary musical theatre, advances in the creation of contemporary or popular musical th
and impact of musical theatre on the world's economic and performing arts scene);

portray musical theatre as areflection of lifein particular times, places, and cultures;

recognize the influences of musical theatre forms (such as theatre, television m) on past and

present society.

justifying choice e training, skills, self-discipline, and artistic discipline needed for

SUCCeSS,

document and pr
portfolio format; and

connect musical theatre skills and experiences to higher education and careers outside of the theatre.
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8117.xx

Musical Theatre, Level |1

TEKS with Edits

Committee Comments

Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing one or more of the following theatre courses: Musica Theater |1 (one credit). A
suggested prerequisite is Musical Theatre | or audition.

Justification for creating this course asits
own course: Student Expectations for
Musical Theatre are different from Theatre |

@ and the course needs its own TEKS. This
courseis necessary so that schools can teach
d students can receive Fine Arts credit
or the course.
(b) Introduction.
The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and
offer unparalleled experiences and empower students to explore realities, relationshig
Arts engage and motivate all students through active learning, critical thinking
solving. Our disciplines devel op cognitive functioning and increase student acad
1) order thinking skills, communication, and collaboration. Students devel op releva
awareness through exploration leading to creative expression. Cre
Fine Arts nurtures and devel ops the whole child.
Five basic strands-- Foundations. Inquiry &
Expression: Production; Historical and
broad, unifying structures for organizi
Through the Foundation
relationships, and
2 Expression strand i atic form, engage in artistic thinking, build positive self-
concepts, relate i nterpe |edge with other content areasin arelevant manner.
Through the Historic and, students increase their understanding of heritage and
traditions in theatre a orld cultures as expressed in theatre. Through the Critical
Evaluation and Respons s engage in inquiry and dial ogue, accept constructive criticism
revise personal viewsto eative and critical thinking, and devel op the ability to appreciate and
evaluate live theatre.
June 2012 Musica Theatre, Level |1
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Musical Theatre will expose students to awide range of on-stage performance disciplines, including acting | Unifying the disciplines
performance, vocal performance, and dance performance. The course will also provide an atmospherein
which students benefit from a teaching and |earning experience in these performance disciplines of musical
theatre. Students will receive comprehensive and rigorous instruction so that they may make informed

3) choi ces about the craft, college, and the profession. The course will enhance and cultivate the creative gifts
of each student while encouraging a sense of self-confidence. The course will enable students to study and
perform the varied styles of musical theatre with special attention to the principals of stage movement,
stage vocal technique, stage choreography, acting, characterization, and all other aspects of amusica

production.

Knowledge and skills.

Foundations: I nquiry and Under standing. The student devel ops concepts about self, hu

theatre. The student is expected to:

devel op and practice theatrical, dance, and vocal music preparation and

devel op stage movement, pantomime, elements of dance (s
Broadway dance forms);

apply effective use of voice and diction in spoken dialogue to€ : ghts, feelings,
and actions;

apply appropriate singing technig
thoughts, feelings, and actions;

employ the |ant
conventions);

use analysis to pr er from alibretto, describing physical, intellectual, emotional, and
socia dimensions; a

collaborate with all artistic partners such as playwrights, composers, directors, musical directors,
choreographers, actors, designers, technicians, and audience.

A

1
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Creative Expression: Performance. The student interprets characters through acting, singing and dance
voice and body expressively, and creates dramatizations called for in amusical script. The student is

expected to:

apply appropriate safety measures in vocalization, dance movement, and theatrical movement;

explore creativity asit relates to self and ensemble in musical theatre;

analyze characterization in musical theatre styles;

portray believable characters and convey a story when applying acting concepts, skills, and
techniques;

apply proper voice usage and vocal production (such as correct vocal placement; correct
phrasing; correct vocal tone production; and vocal consistency in aperformance si

analyze lyrics of a song as a monologue, dialogue, or ensemble scenefor i
characterization and physicalization;

create and sustain believable characters through musical theatre or song; an

devise and write material related to musical theatre (such as
choreography) to convey meaning to the audience through | m mediaforms.

g

The student is expected to?

analyze the historical and cultura influences on musical theatre;

investigate the historical development of musical theatre as a uniquely American art form;

investigate historical and cultura developments in musical theatre;
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investigate the contemporary development of musical theatre as an international art form (such as
new composers and their composition styles, multicultural influences, practices and principals of
contemporary musical theatre, advances in the creation of contemporary or popular musical theatre,
and impact of musical theatre on the world's economic and performing arts scene);

depict musical theatre as areflection of lifein particular times, places, and cultures; and

relate the influences of musical theatre forms (such as theatre, television and film) on past and present
society.

Critical Evaluation and Response. The student responds to and evaluates musical theatre performanc
The student is expected to:

evaluate and practice appropriate audience behavior at various types of performances;

describe musical theatre as an art form and evaluate self as a creative being;

apply evaluation concepts to performances of musical theatre, musical filfn, or musical television;

evauate the interdependence of all musical theatre elements (such as dramatic s ,Vvocalized
text, dance, costuming, set design, lighting, and sound);

appraise self and peer performance with constructive criticis

and musical television,
e, and artistic discipline needed for

justifying choice(s), and analyze
SUCCESS;

document and sent i in acle: anner using technology in aresume or
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8117.xx | Musical Theatre, Level |11
TEK S with Edits Committee Comments

General requirements. Students may fulfill fine arts and €l ective requirements for graduation by Justification for creating this course as its
successfully completing one or more of the following theatre courses: Musical Theater 111 (one credit). A own course: Student Expectations for
suggested prerequisite is Musical Theatre |1 or audition. Musical Theatre |1l are different from

@ Theatre | I_I and the course r)eeds its own

TEKSto increaserigor. Thiscourseis
essary so that schools can teach it and
udents can receive Fine Arts credit for the
course.

(b) Introduction.
The Fine Arts, as universal languages, incorporate the study of dance, music, theatr e visual artsto
offer unparalleled experiences and empower students to explore realities, relati ., and ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking,

[€h)] solving. Our disciplines devel op cognitive functioning and increase student acad
order thinking skills, communication, and collaboration. Student
awareness through exploration leading to creative expression. Cré
Fine Arts nurtures and devel ops the whole child.
Five basic strands-- Foundations. Inquiry & Ung e; Creative
Expression: Production; Historical and C onse --provide
broad, unifying structures for organizi
Through the Foundation
relationships, and the

2 Expression strane atic form, engage in artistic thinking, build positive self-
concepts, relatein vledge with other content areas in arelevant manner.
Through the Histori@ d, students increase their understanding of heritage and
traditions in theatre a orld cultures as expressed in theatre. Through the Critical
Evaluation and Respon s engage in inquiry and dialogue, accept constructive criticism,
revise personal views to [ alive and critical thinking, and develop the ability to appreciate and
evaluate live theatre.
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Musical Theatre will expose students to awide range of on-stage performance disciplines, including acting | Unifying the disciplines
performance, vocal performance, and dance performance. The course will also provide an atmospherein
which students benefit from ateaching and learning experience in these performance disciplines of musica
theatre. Students will receive comprehensive and rigorous instruction so that they may make informed
[€©)] choices about the craft, college, and the profession. The course will enhance and cultivate the creative gifts
of each student while encouraging a sense of self-confidence. The course will enable students to study and
perform the varied styles of musical theatre with specia attention to the principals of stage movement,
stage vocal technique, stage choreography, acting, characterization, and all other aspects of a musical
production.
© Knowledge and skills.
Foundations: I nquiry and Under standing. The student devel ops concepts about self, hu
1) relationships, and the environment, using elements of drama, dance, music, and the co
theatre. The student is expected to:
(D(A) create theatrical, dance, and vocal music preparation and warm-up technid
(1)(B) practice stage movement in musical theatre performance;
1(C practice e ements of dance (such as ballet, tap, jazz, ballroom @ forms) in musical
NS} theatre performance;
demonstrate effective use of voice and i g o ess thoughts,
(1H)(D) . -
fedings, and actions;
demonstrate approp
((E) express thoughts,
1 model prof: i S ical Selections, monologue performance, dance
AE and movem i accompanist and performer);
(G perform achara ating physical, intellectual and emotional dimensions;
e and
(DH(H) collaborate effecti artistic partnersin amusical theatre production.
Creative Expression: Perfermance. The student interprets characters through acting, singing and dance
(2 voice and body expressively, and creates dramatizations called for in amusical script. The student is
expected to:
(2)(A) apply appropriate safety measures in vocalization, dance movement, and theatrical movement;
(2)(B) appraise creativity asit relates to self and ensemble in musical theatre;
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analyze characterization in musical theatre styles;

create believable characters and convey a story when applying acting concepts, skills, and techniques;

model proper voice usage and vocal production (such as correct vocal placement; correct voca
phrasing; correct vocal tone production; and vocal consistency in a performance situation);

analyze lyrics of a song as a monologue, dialogue, or ensemble scene for interpretation,
characterization and physicalization;

create and sustain believable characters through acting, singing, and dancing; and

collaborate to produce material related to musical theatre (such as monologues, scenes, lyri
choreography) to convey meaning to the audience through live performance or other medi

Creative Expression: Production. The student applies design, directing, choreograp
theatre production concepts and skills. The student is expected to:

model safe and effective use of technical elements of musical theatre;

create musical production plans (such as research, rehearsal g
choreography, and solo and ensemble musical numbers); a

demonstrate responsibility and creative problem solving as a
theatre or musical media production (such a

relate the influences
society.

Critical Evaluation and Response. The student responds to and evaluates musical theatre performances.
The student is expected to:

evaluate and practice appropriate audience behavior at various types of performances;

defend musical theatre as a creative art form;
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evaluate the interdependence of all musical theatre el ements (such as dramatic spoken text, vocalized

O text, dance, costuming, set design, lighting, and sound);
(5)(D) appraise self and peer performance using constructive criticism;

5)(E evaluate musical theatre, musical film or other musical media using precise musical theatre
GB)E) vocabulary:;

5)(F experiment with a career opportunity in musical theatre, musical film, or other musical media, an
(B)E) analyze the training, skills, self-discipline, and artistic discipline needed for personal succ

5)(G document and present information in a clear and coherent manner using technology inar e or
©(©) portfolio format.
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8117.xx

Musical Theatre, Level |V

TEKS with Edits

Committee Comments

Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing one or more of the following theatre courses: Musical Theater IV (one credit). A
suggested prerequisiteis Musical Theatre |11 or audition.

Justification for creating this course asits
own course: Student Expectations for
Musical Theatre Il are different from

@ Theatre |11 and the course needs its own
TEKSto add rigor. This course is necessary
that schools can teach it and students can
eceive Fine Arts credit for the course.
(b) Introduction.
The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and
offer unparalleled experiences and empower students to explore realities, relationshig
Arts engage and motivate all students through active learning, critical thinking
solving. Our disciplines devel op cognitive functioning and increase student acad
1) order thinking skills, communication, and collaboration. Students devel op releva
awareness through exploration leading to creative expression. Cre
Fine Arts nurtures and devel ops the whole child.
Five basic strands-- Foundations. Inquiry &
Expression: Production; Historical and
broad, unifying structures for organizi
Through the Foundation
relationships, and
2 Expression strand i atic form, engage in artistic thinking, build positive self-
concepts, relate i nterpe |edge with other content areasin arelevant manner.
Through the Historic and, students increase their understanding of heritage and
traditions in theatre a orld cultures as expressed in theatre. Through the Critical
Evauation and Respons s engage in inquiry and dial ogue, accept constructive criticism
revise personal viewsto eative and critical thinking, and devel op the ability to appreciate and
evaluate live theatre.
June 2012 Musica Theatre, Level 1V
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Musical Theatre will expose students to awide range of on-stage performance disciplines, including acting
performance, vocal performance, and dance performance. The course will also provide an atmospherein
which students benefit from ateaching and learning experience in these performance disciplines of musica

theatre. Students will receive comprehensive and rigorous instruction so that they may make informed
choices about the craft, college, and the profession. The course will enhance and cultivate the creative gifts
of each student while encouraging a sense of self-confidence. The course will enable students to study and
perform the varied styles of musical theatre with special attention to the principals of stage movement,
stage vocal technique, stage choreography, acting, characterization, and all other aspects of amusicd

production.

Unifying the disciplines

Knowledge and skills.

Foundations: I nquiry and Under standing. The student devel ops concepts about self, hu
relationships, and the environment, using elements of drama, dance, music, and the co
theatre. The student is expected to:

create and lead theatrical, dance, and vocal music preparation and warm-

arrange stage movement in musical theatre performance;

choreograph dance (such as ballet, tap, jazz, ballroom and
performance;

develop effective use of voice and dicti
fedlings, and actions;

model prof: i S i Sel ections, monologue performance, dance
and movem i accompanist and performer);

perform a multisdimensiona character fronta musical, incorporating singing, dancing, and acting;
and

collaborate effecti artistic partnersin amusical theatre production.

Creative Expression: Perfermance. The student interprets characters through acting, singing and dance
voice and body expressively, and creates dramatizations called for in amusical script. The student is

expected to:

model appropriate safety measures in vocalization, dance movement, and theatrical movement;

defend creativity asit relates to self and ensemble in musical theatre;
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analyze characterization in musical theatre styles;

model proper voice usage and vocal production (such as correct voca placement; correct voca
phrasing; correct vocal tone production; and vocal consistency in a performance situation);

analyze lyrics of a song as a monologue, dialogue, or ensemble scene for interpretation,
characterization and physicalization;

create and sustain believable characters through acting, singing, and dancing; and

collaborate to produce material related to musical theatre (such as monologues, scenes, lyrics or
choreography) to convey meaning to the audience through live performance or other mediafor

Creative Expression: Production. The student applies design, directing, choreography, and
theatre production concepts and skills. The student is expected to:

model safe and effective use of technical elements of musical theatre;

create musical production plans (such as research, rehearsal plans, techni
choreography, and solo and ensemble musical numbers);and

cast and direct amusical theatre or musical media productid

Historical and Cultural Relevance. The student relates musica
The student is expected to:

conduct concentrated studies on thedai i ; ents on musical

theatre;

justify musical theatre as an origin

defend musical theatr@’as a creative art form;

compare the nature of musical theatre elements to other musical media;

appraise salf and peer performance using constructive criticism;

evaluate musical theatre, musical film or other musical media using precise musical theatre
vocabulary:;

June 2012

31

Musica Theatre, Level IV




5)(E experiment with a career opportunity in musical theatre, musical film, or other musical media, and
(B)E) analyze the training, skills, self-discipline, and artistic discipline needed for personal success; and

5)(G document and present information in a clear and coherent manner using technology to build aresume
(GG or portfolio.

<
S
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8117.xx

Technical Theatre, Level |

TEKS with Edits

Committee Comments

Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing one or more of the following theatre courses: Technical Theatre . Technical
Theatre | theatre course is suggested as a prerequisite for Level 11 technical theatre courses.

Technical Theatre hasits own student
expectations and therefore needs its own
TEKS. The skillsthat are developed in
Technical Theatre are different from those

@ in Theatre Arts. While there are alot of
ilarities, there are distinct differences.
EKS for Technical Theatre are long
overdue.
(b) Introduction.
The Fine Arts, as universal languages, incorporate the study of dance, music, theatr e visual artsto
offer unparalleled experiences and empower students to explore realities, relati ., and ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking,
[€h)] solving. Our disciplines devel op cognitive functioning and increase student acad
order thinking skills, communication, and collaboration. Student
awareness through exploration leading to creative expression. Cré
Fine Arts nurtures and devel ops the whole child.
Five basic strands-- Foundations. Inquiry & Ung e; Creative
Expression: Production; Historical and C onse --provide
broad, unifying structures for organizi
Through the Foundation
relationships, and the
2 Expression strane atic form, engage in artistic thinking, build positive self-
concepts, relatein vledge with other content areasin arelevant manner.
Through the Histori@ d, students increase their understanding of heritage and
traditions in theatre a orld cultures as expressed in theatre. Through the Critical
Evaluation and Respon s engage in inquiry and dialogue, accept constructive criticism,
revise personal views to [ alive and critical thinking, and develop the ability to appreciate and
evaluate live theatre.
Through diverse forms of storytelling and production, students will exercise and develop creativity,
&) intellectual curiosity, critical thinking, problem-solving, and collaborative skills. Participation and
evaluation in avariety of theatrical experiences will afford students opportunities to develop an
understanding of self and their role in the world.
June 2012 Technica Theatre, Level |
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Knowledge and skills.

Foundations: | nquiry and Under standing. The student devel ops a perception of self, human

relationships, and the world, using elements of drama and conventions of theatre. The student is expected

to:

[N

define standard vocabulary in costumes, lights, makeup, theater management, properties, scenery, and
sound;

recognize the technical € ements of theatre (such as types of stages, stage areas, fly systems, curtains
front of house, dressing rooms and storage);

recogni ze theatre systems (such as the production calendar, tech rehearsals, production st

[N

expected to:

>

recogni ze the function of technical ele

recognize t
emphasis;

2 definethe ele On (such'as color theory, the science of color and light, and the
color palette);
identify the product such as designers, director, crew members, playwright, stage manager)
and their duties;

articulate the importance of collaboration and |eadership skills;

define creativity asit relates to personal expression in technical theatre and design;

June 2012
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recognize communication methods between directors and designers (such as prompt book, costume
plot, light plot, makeup, theater management, property list, design renderings and models); and

understand the basics of measurement and scale applied to design or construction.

Performance: Production. The student applies design, directing, and theatre production concepts and
skills. The student is expected to:

identify and safely use tools and materialsin scenery and property construction;

identify and safely use lighting eguipment (such as instruments, dimmers, and controller);

identify and safely use the basic techniques of costume construction and make-up applicati

identify and safely use sound equipment; and

recognize the roles of theatre management (such as house management, anagement, ushers,

marketing and publicity, finance and fund development).

Historical and Cultural Relevance. The student relates theatre t@ . The student

is expected to:

SN

research to establish historical and cultura accuracy inth

comprehend the historical and culturald ; and
comprehend the historical devel@pment, di i i n theatre architecture and stage
technoloqy (such as Latin Americeé i : eater, Asian Noh and Kabuki,

Italian Renai ssanced : o i on modern theater.
Critical Evalual
©)] performances. Th
(5)(A) develop aresu
(5)(B) analyze and appl
5)(C recognize the desig ical elements of theatre as an art form and evaluate self as a creative
B)C) being;
(5)(D) offer and receive constructive criticism of peer designs or construction projects;
evaluate live theatre in written and oral form with precise and specific observations of technical
(5)(E) ; . _
elements using appropriate vocabulary;
June 2012 Technica Thesatre, Level |
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evauate film, television or other mediain written or oral form with precise and specific observations
of technical elements using appropriate vocabulary;

explore career and avocationa opportunitiesin theatre, television, film or industrials (such as design,
(B)G) construction, management, theatre education, arts administration) to evaluate the training, skills, self-
discipline, and artistic discipline needed to pursue them;

(5)(H) use technology to communicate and present findings in a clear and coherent manner; and

B connect theatre skills and experiences to higher education and careers outside of thetheat‘

June 2012 Technica Thesatre, Level |
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Technical Theatre, Level 11

TEKS with Edits

Committee Comments

Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing one or more of the following theatre courses: Technical Theatre Il (one credit),
Lighting & Sound (one half to one credit), Stagecraft, Costume Construction(one half to one credit),

Technical Theatre hasits own student
expectations and therefore needs its own
TEKS. The skillsthat are developed in
Technical Theatre are different from those

(a) Makeup for the Theater(one half to one credit), Design for the Theater(one half to one credit), and Theatre | in Theatre Arts. While there are alot of

Management(one half to one credit). A level Il technical theatre course is suggested as a prerequisite for ilarities, there are distinct differences.
; EKS for Technical Theatre are long
Level 1] technical thedire courses. overdue. We are adding the advanced levels
toincreaserigor.

(b) Introduction.
The Fine Arts, as universal languages, incorporate the study of dance, music, th d the visual artsto
offer unparalleled experiences and empower students to explore realities, relati ips, and ideas..T he Fine
Arts engage and motivate all students through active learning, critical thinking, i

[€h)]
awareness through exploration leading to creative expression. Cre
Fine Arts nurtures and devel ops the whole child.
Five basic strands-- Foundations: Inquiry & S : ormance; Creative
Expression: Production; Historical and ‘ ‘ i Response --provide

ents will need in the 21st Century.

Through the Founda Uiy ) arstal develop a perception of salf, human
rel ationships, ane i tions of theatre. Through the Creative

2 Expression strand; | matic form, engage in artistic thinking, build positive self-
concepts, relate inte , i edge with other content areas in arelevant manner.
Through the Historic3 glevance strand, students increase their understanding of heritage and
traditions in theatre andithe di i orld cultures as expressed in theatre. Through the Critical
Evauation and Respons sfudents engage in inquiry and dialogue, accept constructive criticism,
revise personal views to p! reative and critical thinking, and develop the ability to appreciate and
evauate live theatre.
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Through avariety of experiences with Technical Theatre, Technica Theater |l affords students the
opportunity to continue to study and develop their knowledge of technical theater arts on amore
challenging level. Students explore and apply a myriad of technical theater concepts and skills. Students

©) will exercise and develop creativity, intellectual curiosity, critical thinking, problem-solving, and
collaborative skills. Participation and evaluation in avariety of theatrical experiences will afford students
opportunities to develop an understanding of self and their role in the world.

© Knowledge and skills.
Foundations: | nquiry and Under standing. The student devel ops a perception of self, human

1) relationships, and the world, using elements of drama and conventions of theatre. The student is ex

to:

[N

properties, scenery, and sound:;

1

v

identify the technical elements of theatre (such as types of stages, stage
front of house, dressing rooms and storage);

use established theatre systems (such as the production cale
roles);

[N

use saf e theatre practices (such as persong
emergenciesin the theater); and

read scripts and apply basic scrip

Creative Expression: Pg . ) strates technical theatre skills

N

apply thedesig : esearch, incubation/sel ection, implementation, evaluation to a
theatrical product 2ring, model, sketch);

ines, shape, mass, measure, position, color, and texture;

use the principles of

use the principles of Composition: unity, harmony, contrast, variation, balance, proportion and
emphasis;

5 EB|B|E| 5|5/ 2|6|6|B

recogni ze the el ements of color in design (such as color theory, the science of color and light, and the

color palette);

June 2012
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\(F work collaboratively as part of the production team (such as designers, director, crew members,
(2A(F) playwright, stage manager);
Q(G) articul ate the importance of collaboration and |eadership skills;
(2)(H) develop creativity asit relates to persona expression in technical theatre and design;
demonstrate understanding of communication methods between directors and designers (such as
20 prompt book, costume plot, light plot, makeup, theater management, property list, design renderings
and models); and
(2)(J) practice proper measurement and scale as applied to design or construction.
Performance: Production. The student focuses on a specific area of technical theatre
[€©)] and skills. The student is expected to demonstrate understanding of and skillsin sc
costumes and make-up, sound or theatre management:
(3)(A) identify and safely use more advanced tools and materialsin scenery and p
(3)(B) build scenery (such as two-dimensional flats and three-dim
(3)(C) build or pull and alter costumes, using safe costume constru
(3)(D) hang and focus lighting instruments;
()(E) identify electrical theory and pra
(3)(F) safely use lighting equipment (su i . di controller);
(G record, edit, or g
demonstraté acoustics and sound, and safely operate sound
3(H
B)(H) equi pment:
3\ read and interpré documents (such as light plots, costume plots, renderings, ground
(©]0] plans, cue sheets);
(3)(J) design marketing pro sfor theatrical productions;
(3)(J) practice stage management techniques (such as build a promptbook, call cues, record blocking);
(3)(K) identify and apply scenic painting techniques; and
(3)(L) identify and apply stage properties practices (such as buy, borrow, build, organize).

June 2012 Technica Theatre, Level |1
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Historical and Cultural Relevance. The student relates theatre to history, society, and culture. The student

(4) is expected to:

(4)(A) exhibit historical or cultural accuracy from research in theatrical design;

(4)(B) analyze the historical and cultural influences on various theatrical styles and genres; and
collect evidence of the historical development, discoveries and periods in theatre architecture and

(4)(C) stage technology (such as Latin American marionettes, Greek Amphitheater, Asian Noh and Kabuki,
Italian Renai ssance innovation, Indian puppet theatre) and their influences on modern theater.

) Critical Evaluation and Response. The student responds to and eval uates theatre and theatrical
performances. The student is expected to:

(5)(A) develop aresume and portfolio of works created in technical theatre;

(5)(B) analyze and apply appropriate behavior of technical staff at various typ
recognize the design and technical e ements of theatre as an art form and

(5)(C) -
being;

(5)(D)

(5)(E)

B)F)

B)(G)

(B)(H)

®
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Technical Theatre, Level |11

TEKS with Edits

Committee Comments

Genera requirements. Students may fulfill fine arts and elective requirements for graduation by
successfully completing one or more of the following theatre courses: Technical Theatre [11, Advanced
Lighting & Sound (one half to one credit), Advanced Stagecraft (one half to one credit), Advanced
Costume Construction (one half to one credit), Makeup for the Theater (one half to one credit), Advanced
Design for the Theater(one half to one credit), and Advanced Theatre Management(one half to one credit).
A level |1 technical theatre course is suggested as a prerequisite for Level 111 technical theatre courses,

Technical Theatre hasits own student
expectations and therefore needs its own
TEKS. The skillsthat are developed in
Technical Theatre are different from those
in Theatre Arts. While there are alot of
ilarities, there are distinct differences.
EKS for Technical Theatre are long
overdue. We are adding the advanced levels
toincreaserigor.

Introduction.

d the visual artsto
ips, and ideas..T he Fine

The Fine Arts, as universal languages, incorporate the study of dance, music, th
offer unparalleled experiences and empower students to explore realities, relati
Arts engage and motivate all students through active learning, critical thinking,

awareness through exploration leading to creative expression. Cre
Fine Arts nurtures and devel ops the whole child.

Expression: Production; Historical and ‘ ‘ i Response --provide

s will need in the 21st Century.

rel ationships, ane i tions of theatre. Through the Creative

Expression strand; | matic form, engage in artistic thinking, build positive self-

concepts, relate inte , i edge with other content areas in arelevant manner.
Through the Historic3 glevance strand, students increase their understanding of heritage and
traditions in theatre andithe di i orld cultures as expressed in theatre. Through the Critical

revise personal views to p! reative and critical thinking, and develop the ability to appreciate and

evauate live theatre.

June 2012

41

Technica Theatre, Level 11




Through avariety of experiences with Technical Theatre | and |1, Technical Theater 111 affords students the
opportunity to continue to study and develop their knowledge of technical theater arts on amore
&) challenging level. Students explore and apply a myriad of technical theater concepts and skills. Students
will exercise and develop creativity, intellectual curiosity, critical thinking, problem-solving, and
collaborative skills. Participation and evaluation in avariety of theatrical experiences will afford students
opportunities to develop an understanding of self and their role in the world.
© Knowledge and skills.
Foundations: | nquiry and Under standing. The student devel ops a perception of self, human
1) relationships, and the world, using elements of drama and conventions of theatre. The student is ex
to:
demonstrate proper use of standard vocabulary in costumes, lights, makeup, theater
(D(A) . .
properties, scenery, and sound:;
(B demonstrate a working knowledge of the technical elements of theatre (
(1)(B) areas, fly systems, curtains, front of house, dressing rooms and storage);
use and create established theatre systems (such as the prod
(DO ) i
production staff roles);
0O use and model safe theatre practices (suché p safety and
(1)(D) handling emergencies in the theater);
Q)(E) read scripts and apply basic scrip
Creative Expression: Pg . ) strates technical theatre skills
(2 through the pre-prod ' < : inal idea) to performance. The student is
expected to:
(2)(A) identify and
(B apply thedesig : esearch, incubation/sel ection, implementation, evaluation to a
(2)(B) theatrical product 2ring, model, sketch);
(2(C) experiment with the i ples of design: Lines, shape, mass, measure, position, color, and texture;
experiment with the principles of Composition: unity, harmony, contrast, variation, balance,
(2)(D) . .
proportion and emphasis;
\E experiment with the elements of color in design (such as color theory, the science of color and light,
(2A(E) and the color palette);
June 2012 Technica Theatre, Level 1l
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manage and work collaboratively with the production team (such as designers, director, crew
members, playwright, stage manager);

defend the importance of collaboration and leadership skills;

develop creativity asit relates to persona expression in technical theatre and design;

utilize communication methods between directors and designers (such as prompt book, costume plot,
light plot, makeup, theater management, property list, design renderings and models); and

practice the basics of measurement and scale applied to design or construction.

Performance: Production. The student focuses on a specific area of technical theatre producti oncer
and skills. The student is expected to demonstrate an understanding of and skillsin scene m ﬂ i?h

costumes and make-up, sound or theatre management.

identify various production rolesin all technical areas (such as designers{master carpenter, draper,

cutter, master electrician);

identify and safely use specialized tools and materialsin sce ry & d property.con on;

design and build scenery using advanced methods of constrt A.3s brac

flying scenery);

iyagons, ramps,

design, build or pull and alter costuna

design, hang and focus lighting i

use electrical theor ical lig o

=

safely use Lig i h as uments, dimmers, and controller);

design, recort effect d use underscoring techniques;

ent (such as microphones, mixers, speakers);

operate sound ré

A(H demonstrate unde 2 physics of acoustics and sound, and safely operate sound
(3)(H) equipment;
~ create and interpret technical theatre documents (such as light plots, costume plots, renderings,
©0] ground plans, cue sheets);
(3)(J) design marketing products for theatrical productions;
(3)(K) practice stage management techniques (such as build a promptbook, call cues, record blocking);
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(3)(L) implement and refine scenic painting techniques; and
3)Y(M) design stage properties.
istorical and Cultural evance. The student relates theatre to history, society, and culture. The student
) Hi ical and Cul | Rel Th d e h hi i d cul Th d
is expected to:
(D(A) exhibit historical and cultural accuracy in theatrical design;
(4)(B) analyze the historical and cultural influences on various theatrical styles and genres; and
collect evidence of the historical development, discoveries and periods in theatre architecture
(A(C) stage technology (such as Latin American marionettes, Greek Amphitheater, Asian Noh
Italian Renaissance innovation, Indian puppet theatre) influences on modern theater
) Critical Evaluation and Response. The student responds to and eval uates theatr
performances. The student is expected to:
(5)(A) develop aresume and portfolio of works created in technical theatre;
(5)(B) analyze and apply appropriate behavior of technical staff at
5)(C recognize the design and technical elements of theatre as an
B)C) being:
(5)(D) offer and receive constructive criti
5\(E evaluate live theatre in written and
(B)E) elements using app
evaluatefi
(B)E) of technical
explore career & es
(B)G) construction, ma , theatre education, arts administration) and evaluate the training, skills,
self-discipline, and\artisti c.diSeipline needed to pursue them;
E\(H use technology and research to communicate and present findings in a clear and coherent manner;
(B)(H) and
B0 connect theatre skills and experiences to higher education and careers outside of the theatre.
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Technical Theatre, Level 1V

TEKS with Edits

Committee Comments

General requirements. Students may fulfill fine arts and €l ective requirements for graduation by
successfully completing one or more of the following theatre courses: Technical Theatre 1V, Advanced
Lighting & Sound (one half to one credit), Advanced Stagecraft (one haf to one credit), Advanced

Technical Theatre has its own student
expectations and therefore needs its own
TEKS. The skillsthat are developed in
Technical Theatre are different from those

(a) Costume Construction (one half to one credit), Makeup for the Theater (one half to one credit), Advanced in Theatre Arts. While there are alot of
Design for the Theater(one half to one credit), and Advanced Theatre Management(one half to one credit). ilarities, there are distinct differences.
A level 111 technical theatre course is suggested as a prerequisite for Level 1V technical theatre cour EKS for Technical Theatre are long

overdue. We are adding the advanced levels
toincreaserigor.

(b) Introduction.
The Fine Arts, as universal languages, incorporate the study of dance, music, th d the visual artsto
offer unparalleled experiences and empower students to explore realities, relati ips, and ideas. T he Fine
Arts engage and motivate all students through active learning, critical thinking,

[€h)]
awareness through exploration leading to creative expression. Cre
Fine Arts nurtures and devel ops the whole child.
Through the Founda
relationships, ane

2 Expression strand | matic form, engage in artistic thinking, build positive self-
concepts, relate inte , i edge with other content areasin arelevant manner.
Through the Historica glevance strand, students increase their understanding of heritage and
traditions in theatre andthe di i orld cultures as expressed in theatre. Through the Critical
Evaluation and Respons students engage in inquiry and dialogue, accept constructive criticism,
revise persona views to pl reative and critical thinking, and devel op the ability to appreciate and
evaluate live theatre.
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Through a variety of experiences with Technical Theatre |, |1 and I11, Technical Theater |V affords students
the opportunity to complete a more intense study of a specific area of technical theater. Through more
independent study and increased production responsibilities, study in Technical Theater involves the
application of expertise prepared for and acquired in previous theater art studies. Students explore and
apply amyriad of technical theater concepts and skills. Students will exercise and devel op creativity,
intellectual curiosity, critical thinking, problem-solving, and collaborative skills. Participation and
evaluation in avariety of theatrical experiences will afford students opportunities to develop an
understanding of self and their role in the world.

Knowledge and skills.

Foundations: | nquiry and Under standing. The student devel ops a perception of self, human
relationships, and the world, using elements of drama and conventions of theatre. The studeqt i
to:

1

>

demonstrate proper and reqular use of standard vocabulary in costumes, lj
Mmanagement, properties, scenery, and sound;

akeup, theater

1

oY

demonstrate a working knowledge of the technical element
areas, fly systems, curtains, front of house, dressing rooms ¢

use and create established theatre systems (such as the prod
production staff roles);

use and model safe theatre practi ; tety, shop safety and

expected to:

analyze techni

design atheatrical p

g the design process;

lead an area of the production team:;

model collaboration and |eadership skills;

model creativity asit relates to personal expression in technica theatre and design; and

June 2012
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model communication methods between directors and designers (such as prompt book, costume plot,

@M light plot, makeup, theater management, property list, design renderings and models).
Performance: Production. The student focuses on a specific area of technical theatre production concepts
[€©)] and skills. The student is expected to demonstrate an understanding of and skillsin scenery, props, lighting,
costumes and make-up, sound, or theatre management. The student is expected to:
(3)(A) models use of tools and materiasin scenery and property construction;
supervise safe construction of scenery;
supervise safe use the basi ¢ techniques of costume construction and make-up application;
(3)(B) supervise safe use lighting egui pment (such as instruments, dimmers, and controller);
(3)(C) supervise safe use sound equipment; and
demonstrate management skillsin atheatre production as house manager,
(3)(D)
manager or producer.
Historical and Cultural Relevance. The student relates theatre t iety, ture. The student
4 - )
is expected to:
(4)(A) justify historical and cultural accuracy in th
relate the historical devel opment, gl i i i i and stage technol ogy
(4)(C) (such as Latin American marion& ( Noh and Kabuki, Italian
Renai ssance innovation, Indian pup - ‘
Critical Evaluatiog
©)] performances. T
(5)(A) build aresu
(5)(B) model appropria
defend the design 3 elements of theatre as an art form and evaluate self as a creative
B)(O) L
being; and
(5)(D) offer and receive constructive criticism of peer designs or construction projects.
June 2012 Technica Theatre, Level 1V
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evaluate live theatre in written and oral form with precise and specific observations of technical

BB elements using appropriate vocabulary;
5 evaluate film, television or other mediain written or oral form with precise and specific observations
OG] of technical elements using appropriate vocabulary;
experiment with a career opportunity in theatre, television, film or industrials (such as design,
(B)G) construction, management, theatre education, arts administration) and evaluate the training, skills,
self-discipline, and artistic discipline needed to pursueit;
use technology and research to communicate and present findings in a clear and coherent m
(B)(H)
and
analyze the relevance of theatre skills and experiences to higher education and outside of the
B0
theatre.
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Theatre and Media Communications, Level |

TEKS with Edits

Committee Comments

General requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing Theatre and Media Communications |. Theatre and M edia Communications |
theatre course is suggested as a prerequisite for Theatre and Media Communications Level [l. This course
is directed toward studentsin grades 9-12 and requires no previous experience in theatre or technology.
There are no prerequisites.

Asacommittee, we feel that this course
paralels Theatre Arts | and therefore there
isno prerequisite for level one. The course
also parallels communications applications.
The course has been developed to combine
K'S from both disciplines and collectively
able a student to explore theatre through
media and media through theatre.

I ntroduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre e visual artsto
offer unparalleled experiences and empower students to explore redlities, relati@ pS, and ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking, anchinnovative preblem-
solving. Our disciplines devel op cognitive functioning and increase student academi€.achi eve higher
order thinking skills, communication, and collaboration. Students slop relevant aesthglie and cultural
awareness through exploration leading to creative expression. Cre \m essential andthe study of the

Fine Arts nurtures and devel ops the whole child.

hisisthe standard fine arts statement

bnq; Creati pression: Perfor e Creative
> and CriticalgEval uati on.ahiel Response --provide
ills students will need in the 21st Century.

Five basic strands-- Foundations: Inquiry & Une
Expression: Production; Historical and C
broad, unifying structures for organizi

Through the Foundations: and UnE anding Stre students devel op a perception of salf, human
rel ationships, and the i mentsS.of drama and co tons of theatre. Through the Creative
Expression stran@ ein a atic form, engage in artistic thinking, build positive self-

concepts, relatein rate ledge with other content areasin arelevant manner.
Through the HistoriGal & glevance sttand, students increase their understanding of heritage and
traditions in theatre a orld cultures as expressed in theatre. Through the Critical
Evaluation and Respons dents engage in inquiry and dialogue, accept constructive criticism,
revise personal viewsto 3 eative and critical thinking, and develop the ability to appreciate and
evaluate live theatre.

While these goals may be similar in many ways to the TEK'S strands for traditional theatre and technology
applications courses, most of the related objectives listed below are unique, reflecting new advancesin
theatre production with a strong digital medialiteracy component.

Thisisthe standard theatre statement
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Theatre and Media Communications | provides students with a rigorous and relevant experiential study of Thisisthe course specific description.
theatre along with video and audio design. Creation and analysis of student performances will be balanced
with explorations into contemporary practicesin digital media. Students will learn how to bridge traditional
stagecraft with current technology applications to create new media such as animations, digital images,
multi media presentation, digital video, websites, and interactive performances. Furthermore, student work
will culminate in a capstone project that investigates an issue relevant to the student and uses adigital stage
to address a problem within the community or to effect a change. This project will afford students an
opportunity to learn and practice creative research skills, develop a narrative, engage an audience, and
©)] connect an online community to their project.

Theatre and Media Communications | combines the knowl edge and skills of theatre study with
digita media. Students will study acting, technology, and management of the theatre expeii
the responsibilities of digital publication in social networking environments. They wi A
analyze, evaluate, and refine ideas as well as gain medialiteracy and technol ogy ation

work in teams, how to think critically, how to maintain motivatiog
progress, and how to present their ideas to their audience.

Knowledge and skills.

Foundations: I nquiry and Under standing.4l < i i iregerganize and

develop analys
societal norms;

O

develop reflection s
motivation, or societd

eate new works that communicate internal meanings, emotions,

evauate information gained from perceptual and analytical study of creative works;

apply information gained from perceptual and analytical study of creative works;

devel op observational skillsin theatrica production;

June 2012 Theatre and Media Communications, Level |
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collect data from the environment;

synthesi ze data from the environment into original concepts;

devel op perceptual awareness of theatre production; and

document the creative process from concept to compl etion.

Creative Expression: Performance. The student expresses ideas through multimedia projects and

interactions using theatre production technigues and information gathered through creative research. The

student is expected to:

research various approaches to show intent and emotion through theatre production;

analyze various approaches to show intent and emotion through theatre producti

create planning documents for capstone projects;

create execution documents for capstone proj ects;

: esearch and design skills, conceptual
thinking, and tech s or address socidly relevant topics. The student is

expected to:
A hypothesize ho cal technigues will impact theatrical products;
analyze technical co pns related to author’ s intent, script, actors, designers, technicians, and
audiences;

identify solutions to problems related to author’ s intent, script, actors, designers, technicians, and
audiences;

g

3

identify challenges related to individual creative research goas;
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w
M

develop solutions to address challenges related to individual creative research goals;

analyze creative research, directions, and sketches to develop an idea that uses theatrical production
to effect a change or communicate a message of importance to the audience;

synthesi ze creative research, directions, and sketches into an idea that uses theatrical production to
effect a change or communicate a message of importance to the audience;

w

evaluate combinations of creative research, directions, and sketches to identify an idea that uses
theatrical production to effect a change or communicate a message of importance to the audience;

research current issues related to original versus appropriated content;

design a space, environment, or online presence to extend a project; and

research the ramifications or impacts a project has on a community.

Historical and Cultural Relevance. The student demonstrates an understandin
technological diversity related to theatre. The student is expected t@

develop analysis skills to connect perception of external inf
Or society;

develop skills to synthesi ze perception
society;

develop reflection skills to eval uate pe i ation to internal meanings,

and analytical study in creative works;

apply informa g analytical study in creative works;

analyze theatrical per ances from a variety of cultures;

investigate subjectivity of theatre production;

investigate cultural connotations of theatre production;

identify connections between history, culture, community, and student communications projects; and
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research the ramifications or impacts of a project on a community.

Critical Evaluation and Response. The student makes informed judgments about personal creative works

and the creative works of others, especidly as related to media production and anaysis. The student is
expected to:

evaluate information gained from perceptual and analytical study of creative works;

apply information gained from perceptual and analytical study of creative works;

hypothesi ze how changes to theatrical techniques will impact theatre products (such as perform
film, video or digital media);

contrast ideas related to artistic performance, sets, lighting, and meaning to sugg

,original,

reinterpreted message;

evaluate creative research and theatrical directions to determine how to st

evaluate sketches to determine how to strengthen a project;

collect digital files and artifacts for professiona-level prod

either through the web or site-specific performance;

ol
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Theatre and M edia Communications, Level 11

TEKS with Edits

Committee Comments

General requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing Theatre and Media Communications |. Theatre and M edia Communications |
theatre course is suggested as a prerequisite for Theatre and Media Communications Level 11. This course

As acommittee, we feel that this course
paralels Theatre Arts | and therefore there
isno prerequisite for level one. The course
also parallels communications applications.

(@ is directed toward students in grades 9-12 and requires no previous experience in theatre or technology. The course has been devel oped to combine
K S from both disciplines and collectively
enable a student to explore theatre through
media and media through theatre.

(b) Introduction.
The Fine Arts, as universal |languages, incorporate the study of dance, music, theatre isisthe standard fine arts statement

(1)
awareness through exploration leading to creative expression. Cre
Fine Arts nurtures and devel ops the whole child.
Five basic strands-- Foundations: Inqui etformance; Creative Thisisthe standard theatre statement
Expression: Production; Historical and Al Evaluation and Response --provide
broad, unifying structures for organizing s will need in the 21st Century.
Through the Foup udents devel op a perception of self, human
rel ationships, and a and conventions of theatre. Through the Creative
Expression strand, atic form, engage in artistic thinking, build positive self-

2 concepts, relate interg edge with other content areasin arelevant manner.

(2 Through the Historica ance strand, students increase their understanding of heritage and
traditions in theatre and world cultures as expressed in theatre. Through the Critica
Evauation and Response tidents engage in inquiry and dialogue, accept constructive criticism,
revise personal views to promote creative and critical thinking, and develop the ability to appreciate and
evauate live theatre.
While these goals may be similar in many ways to the TEKS strands for traditional theatre and technology
applications courses, most of the related objectives listed below are unique, reflecting new advancesin
theatre production with a strong digital media literacy component.
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Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing Theatre and Media Communications |. Theatre and Media Communications |

(a theatre course is suggested as a prerequisite for Theatre and Media Communications Level I1. This course
is directed toward studentsin grades 9-12 and requires no previous experience in theatre or technology.
There are no prerequisites.

Theatre and Media Communications |1 builds on the foundational theatre and technology skills taught in
the Theatre and Media Communications | survey course and provides opportunities for students to apply
and synthesi ze knowledge and skills through relevant, real-world projects. Students will explore theatre-
related technical professions and components of media production. The course provides hands-on

stich as animations,
digital images, multimedia presentation, digital video, websites, and interactive . dents will

analyzing, and critiguing dramatic works. Studentsin this course
course in aprofessional-level digital portfolio.

each year of the course that Wi dllenge them to harness the skills explored, delve into an issue of
concern in their lives, and use movement and digital media as an agent of change.

As part of this project students will capture audience feedback through surveys, interviews, or observations.
They will combine these reflections with the documentation they collect throughout the course related to
their ideas, processes, and products, ultimately resulting in a digital portfolio that can be used for future
study as well as college and workforce applications.
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Knowledge and skills.

Foundation: inquiry and under standing. The student applies skills in acquiring, organizing, and
documenting stimuli from both the internal and external environments. The student is expected to:

analyze historical and contemporary theatre works;

identify connections between the roles of director, author, and ensemble member in live and recorded
works;

interpret works that communicate internal meanings, emotions, motivation, or societal norms;

create new works that communicate internal meanings, emotions, motivation, or societal

=

methods;

recognize how aperformance is impacted when technical components (su
sound, costumes) are altered:;

contrast aspects of script, settings, production, and performs

document study of theatre in sketchbooks orj

collect examples of directors use of components of theatre (such aslive theatre, media
applications, and multimedia) approaches to engage audiences;

design ways the basic components of theatre can be manipulated to create impact in participatory
works;

N
g

create schematics, sketches, and planning documents for designing collaborative theatrical products;
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demonstrate saf e practices and communicate the importance of safety in stage and online
environments;

devise online and interactive media extensions of performances;

design ways to use other mediato promote creative works;

integrate use of digital and presentation technoloqy to solve creative chalenges and communicate
ideas;

identify design principles of multi-platform, audience engagement performancesin physical an
online environments;

experiment with linear and non-linear (traditional and non-traditional) performanc

use of multimedia components;

N

produce collaborative, multi-platform products;

-

develop group norms for collaborative work and engage in negetiation, coll
activities, and creative reflections;

Creative expression: proe . T he student implements creative ideas through multimedia and

interactive projects. The student is expected to:

examine how emotions impact perceptions and awareness in theatrical works;

demonstrate how theatre can be used to elicit audience responses linked to emotions and persona
memory;
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construct theatrical performances to convey emotions and memory;

integrate use of digital artifacts to document and tell stories through theatre;

create altered environments through theatre;

apply theatrical skills to develop ideas and solutions to creative problems;

integrate digital toolsto develop ideas and sol utions to creative problems;

conduct creative research;

document creative brai nstorming tasks both independently and with small and large groups;

planning;

diagram the structure of traditiona and non-traditional, including multime

categorize differencesin digital formats for various uses.

, historical, and

technological diversity related to theatre and contemporary medial expected to:

inventory vario
conventions.

and the creative works of othersto define and refine theatrical products. The student is expected to:

evaluate information gained from study of contemporary theatrical works as well as works by peers;
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analyze similarities and differences in personal expression of memory through theatrical work;

ol
v9)

document atheatrical performance through digital recordings, files, process notes, sketches, written
reflections, or recorded discussions;

collect audience responses through direct observation, recording notes in sketchbooks or with digital
photos, videos, or other artifacts as well as through concurrent or follow-up surveys or interviews;

analyze the impact of the screenwriter’s, actor’s, and director’ s point of view on the message
conveyed through media;

analyze the use of various mediafor differing intents;

analyze how the addition of multimedia components can impact a theatrical perforg

appraise media as an amplifier of cultural content and messages;

identify best practices in media use and medialiteracy;

assemble adigital portfolio highlighting work in this class &
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