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§117.60

Music, Level |

TEKS with Edits

Committee Comments

@

General requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing one or more ef-thefelowing music courses such as. Band I, Choir |, Orchestral,
Jazz Band |, Jazz Improvisation |, Instrumental Ensemble |, Vocal Ensemble |, Musie-History-H-Musie
TFheory-+; Applied Music |, Mariachi |, Piano |, Guitar | (one credit per course).

We have added another course description
for Music History, Music Theory and other
courses which are not performance-based,
as per ER. These courses will befound in
the TEKS for Music Studies.

Applied Musicl isMV.

(b)

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the vigdal artsto
offer unparalleled experiences and empower students to explore realities, rel ationships, andddeas. The Fine
Arts engage and motivate all students through active learning, critical thinking, and ipm@vative problem-
solving. Our disciplines develop cognitive functioning and increase student academic¢’achi evement, higher
order thinking skills, communication, and collaboration. Students devel op rel evantiaesthetic and cultural
awareness through exploration leading to creative expression. Creativity is essential @and the siddy’of the
Fine Arts nurtures and devel ops the whole child.

(2

The foundation of music literacy is fostered through reading, writing, repreducing, and ekeating music, thus
developing a student’ sintellect. Through creative expression, students apply their musi€ literacy and the
critical thinking skills of music to sing, play, readgWiite, and/or move. By experiencing musical periods
and styles, students will understand the rel ew@nee of musie to history, culture, andthéwvorld; including the
relationship of music to other academig@isciplines and the vocational possi bilities offered. Through critical
listening, students analyze, evaluate, and respond to muSI€, devel oping criteriafor making critical

judgments and informed choices.

VA

)

By reflecting on musical periodsand styles, students understand music'srole in history and are able to
participate successfully in adiverse society. Students analyze and evaluate music, develeping and devel op
criteriafor making critical judgments and informed choices.

grammar

(©)

Knowledge and skills.

(1)

Foundations. Music Literacy Pereeption. Music literacy is the musician’stool kit, which enables the
student to describes and analyzes music and musical sounds and-demenstratesmusieal-artistry. The student
is expected to:

VA, strand placement
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(1)(A) use technology and available live performances to experience and explore exemplary musical CRS-1I1 E1,E4
examples,
. . . . . . . . . Extend rigor
LXJ;} EB A) identify and describe melodic and harmonic parts when listening to and/er performing music; g
(e define concepts of music notation, intervals, musie-hetatien; and chord structure, rhythmimeterand | Separate concepts for easier tracking
AXB) musical-perfermances using standard appropriate terminology; and through the levels
. . . . Separate concepts for easier tracking
(L(D) define concepts of rhythm and meter using appropriate terminology through the levels
compare and contrast elements of music such as rhythm, meter, melody, harmony, key, expression Added KS, to clarify the elements of music
(D(EXS) markings, texture, form, dynamics, and timbre through literature selected for performance anefor
Foundations: Music Literacy Creative-expression/performance. Music literagyfenabl es the student to CEDFA, p.16
(23) | develop organizationa skills, engage in problem solving, and explore the propertiés and capabilities of
various musical forms. Fhe-studentreads-and-writesrusic-netation: The student is expected to:
(2)3)(A) sight-read individually and in groups ersemble-parts; and For additional rigor
read and wite notate music that incorporates rhythmic patterns in'simple, compound, and Clarification of terms
(2)¢3)(B) - :
asymmetric meters; and
interpret music symbols and expressive terms referring to dynamics, tempo, and articulation during | Additional rigor
(2¢3)(C)
solo and-ensemble performances; and
(D demonstrate cognitive skills including observance of key signature and modalities while performing | Additional rigor and clarification
(A([D) music literature at anapprepriate |avehof difficultydindividually and in groups; and
demonstratepsychomotor skills,such as:.use of appropriate posture, breathing, text, diction, vibrato, | Additional rigor and clarification
(2)(E) . . . . o : -
bowings, fiagerings, phrasing, iRdependent manual dexterities, and percussion techniques.
Creative expressionfperformanee. The student, individually and in groups sigs-erplays-an-astrument; changed for strand alignment with grade 8
3 | dividualhy-andin-grebpsperformingavaried repertoire ef-musie makes music of an appropriate level of
difficulty, in avariety of genres, from notation and by memory as appropriate. The student is expected to:
demonstrate mature; characteri stic sound, approprlate for the genre. mdepenelen&lyanehnense#@l& changed for strand alignment with grade 8
(BX2(A) ‘
3)2(B) perform expressively, from memory and notation, a varied repertoire of music representing a variety | changed for strand alignment
of stylesincluding those from diverse cultures; and
(3)(C) demonstrate correct articulation and rhythmic accuracy; and Separate concepts for easier tracking
June 2012 Music, Level |




through the levels
. - Separate concepts for easier tracking
(3)(D) demonstrate correct dynamics and phrasing; and through the levels
. S Separate concepts for easier tracking
(3)(E) demonstrate correct intonation ; and through the levels
demonstrate performance skills, such as: use of appropriate posture, breathing, text, diction, vibrato, | Clarify performance skills with alist
3)(F) bowings, fingerings, independent manual dexterities, and percussion techniques; while performing
e music I|terature at an appropriate level of difficulty, |nd|V|dual Iv and in qroupsexhi-bmaneLexpLal-n
4) Creative expression/perfermance. The student creates and-arranges origina music within specified Modified for clarification
guidelines. The student is expected to:
(4(A) create a-variety-of original musical phrases; and Modified for clarification
(#(B) notate or record arrange-avariety-of origina musical phrases. Modified for clarification
() Historical~and-cultural relevance heritage. The student relates music to history, e society, and to Grammar and VA
cultures. The student is expected to:
compare and contrast musi c Hsten-te-and-classify-musie by \genres; styles, cultures andferby VA
B)(A) —— e
historical periods;
(5)(B) identify and describe the uses of music in seetety-and-culture societies and cultures, Grammar and clarification
BHC) i i j i i ithi i Moved to strand 7, for CRS revelance
5)(C identify and explore defire the relationships between mu5|c and\other academlc disciplines, the VA and clarity; numbering changed for the
(B (OB} ‘ : ) . move of the strand above
5(E identify an@lexplore the impaGt of technologies, ethical issues, and economic factors on music, 21% century implications and CRS
S(E) performers,‘and performances.
() Critical evaluation and Response/evatbation. The student listens to, responds to, and evaluates music and | VA
musical performance. The student is expected to:
(6)(A) design and apply criteriafor making informed judgments regarding the quality and effectiveness of
musical performances;
(6)(B) evaluate musical performances by comparing them to exemplary models; and
(6)(C) practice informed concert behavior during live performancesin a variety of settings.
@ Critical evaluation and response. The student independently devel ops college and career readiness 21% century implications and CRS
products and techniques. The student is expected to:
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Moved from 5C to show CRS application;

((A) identify music-related vocations and avocations, within-the-community—and within the community removed to broaden
(5HS) scope
21 century skill

Using technology to organize, manage
and analyze information

(N(B) develop a curriculum vita; and
Using technology to communicate and
lay findingsin aclear and coherent
anner
. L . Use technol to gather information
(N (C) develop personal comprehensive repertoire list and performance recordings. oy'og .
Use technology appropriately
(7N)(D) exhibit effective audition and interview techniques. 1% century implications and CRS

0
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§117.61

Music, Level 11

TEKS with Edits

Committee Comments

@

General requirements. Students may fulfill fine arts and el ective requirements for graduation by
successfully completing one or more of-thefeHewinrgrudsie courses such as: Band I, Choir 1, Orchestra
I1, Jazz Band Il, Instrumental Ensemble I, Vocal Ensemble |1, Music Theory-H; Applied Music I, Piano
Il, Guitar |1, Mariachi |l (one credit per course). The prerequisite for each Level |1 music courseis one
credit of Music | in the corresponding discipline.

We have added a Music Studies course
description to replace Music Theory Il and
other courses which are not performance-
based, as per ER

Applied Music Il isMV

(b)

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the visualartsto
offer unparalleled experiences and empower students to explore realities, relationships, and ideds. The Fine
Arts engage and motivate al students through active learning, critical thinking, and innovative problem-
solving. Our disciplines develop cognitive functioning and increase student academigf@chtevement, higher
order thinking skills, communication, and collaboration. Students devel op rel evaht aesthetic and cultural
awareness through exploration leading to creative expression. Creativity is essentiahand the studysef the
Fine Arts nurtures and devel ops the whole child.

(2D

The foundational tools of music literacy are fostered through reading, Wiiting, and reproducing, thus
developing a student’ sintellect. Through creative expression, students applatheir musi€ hiteracy and the
critical thinking skills of music to sing, play, read, write, and/or move. By expesiencing'musical periods
and styles, students will understand the rel evaneé of muisic to history, cultus€, and the worldpincluding the
relationship of music to other academic dis€iplthes andthe vocati onalgpossibilitiesoffesed. Through critical
listening, students analyze, evaluate, afid respond to musi€; devel oping criteriafor making critical
judgments and informed choices.

VA

)

By reflecting on musi cal«periods and styles, students understand music's rolein history and are able to
participate successfully in a diverse society. Students anal yze and eval uate music, develeping and devel op
criteriafor making eritical judgments and informed choices.

Grammar and clarification

(©)

Knowledge and skills.

(1)

Foundations: M usic KKiter acy Pereeption. Music literacy is the musician’s tool kit which enablesFthe
student to describes and @analyzes music and musical sounds and-demenstratesmusieal-artistry. The student
is expected to:

VA, strand placement

(LA)

use technology and available live performances to experience and explore exemplary musica
examples; and

21% Century skill

(D(B)AY

compare and contrast defire melodyic lines and harmonyic parts textures when listening to and

performing music rhythrm-and-texture-ef-musicHistened-to-or-performed, using standard appropriate

terminology; and

Extend rigor, grammar and clarification

June 2012
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compare and contrast concepts of music notation, intervals, and chord structure, using appropriate

Separate concepts for easier tracking

@(©) terminology; and through the levels
(1)(D) compare and contrast concepts of rhythm and meter using appropriate terminoloqy Separate concepts for easier tracking
through the levels
(D(E) compare and contrast concepts of timbre using appropriate terminology Increase rigor
(1)(F) compare and contrast concepts of texture, such as monophonic, homophonic, and polyphonic, using | Separate concepts for easier tracking
appropriate terminology. through the levels
(1)(C)R) compare and contrast musical forms ef-Hterature, such as. song, binary, ternary, rondo selectedfor | clarification
performances andfer listening.
: : . Separate concepts for easier tracking
[€N](=)] compare and contrast concepts of balance and blend using appropriate terminol gy through the levels
Music Liter acy Greathve-expression/performance. Fhestudentreadsand writesmusie-notation: CEDFA, p.16
(23} | enablesthe student to develop organizational skills, engage in problem solving, aaghexplore the paeperties
and capabilities of various musical forms. The student is expected to:
(2)63)(A) sight-read music at an appropriate skill level with accuracy while.incorporatiag multiple key Increase rigor and clarity
signaturesindividually and in groups ; ersemble-parts; and
(2)63)(B) read and notate write music that incorporatesrhythmic patterns in simple; compound, and Increase rigor and clarity
asymmetric metersin avariety of keys; and
(263)(0) interpret music symbols and terms referring to dynamics, tempo, and articulation during individual | clarity
and group sele-andfer-ensemble performances:
(D exhibit and applyspérformance skillsineluding obhsefvance of Key signatures and modalities while Should demonstrate the same concept with
(2(D) performing«USiC iteratureatian appropriate level of'difficulty, individually and in groups more complexity --more detailed technique
exhibit, refine, and apply fundamental 'Skill s, such as: use of appropriate posture, breathing, text, Should demon;trate thg same concept wi'th
2)(E) diction, vibrate, bowings, fingefigs, phrasing, independent manual dexterities, and percussion more complexity techniques-- more detailed
techniques; withiincreasing riger, while performing music literature at an appropriate level of technique
difficulty, individually and inf@roups.
Creative expression/perfermanee. The student, individually and in groups strgs-er-plays-an-thastrument; Strand and vertical alignment
(32 | dividuaty-and-in-greups, makes music, of an appropriate level of difficulty, in avariety of genres, from
notation and by memory as appropriate performing-avaried repertoire ef-music. The student is expected to:
exhl bit increasingly maIure characterlsnc sound approprlate for the qenreaeeuratemtenaﬂenand Separated this SE for clarity
BA) ~ rental » tely
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perform expressively, from memory and notation, avaried repertoire of music representing a

Separated for clarity and alignment

E)H(B) variety of genres and styles from diverse cultures, and VA
By separating these concepts, teachers are
3)(C exhibit correct articul ation and rhythmic accuracy when performing moderately difficult literature, | alowed to spiral the learning and make the
(E)C) independently and in ensembles concepts more rigorous.
Such as: Complex rhythm skills
3)(D exhibit application of dynamics and phrasing with increasing rigor when performing moderately Clarify and increase rigor
(3)D) difficult literature
()(E) exhibit accurate intonation; Clarify and increase rigor
exhibit and explain deseri i i Clarify and increase rigor
(k) termolondbintermoleanseis performance sk| IIs such as. use of approprrate posture breathrnq,
ol text, diction, vibrato, bowings, fingerings, independent manual dexterities, and percussien
techniques for formal and informal concerts
@) Creative expr ession/performance. The student creates and-arranges arigina music within specified VA
guidelines. The student is expected to:
(BH(A) create simphe and demonstrate original_musicalphrases pieees, and Increased rigor, new Bloom's
(#(B) notate, record, or perform originalfasrange-sipke musical phrases pieces. 21* century implications and CRS
() Historical/ and cultural context heritage. The student relates music to history, te society, and to cultures. | Grammar and VA
The student is expected to:
G)(A) compare anddontrast music ekassify-adirathy-presenteemisic by genres, styles, cultures, and VA
hi storical’periods;
(5)(B) define uses of music in soetety-and-cultbre societies and cultures; Grammar, clarification
(B)YC) Moved to strand 7 for CRS application;
numbering changed to accommodate move
5)(C identify and explore eefire the relationships between musrc and other academrc discipli n%the VA; numbering changed to accommodate
(5)(C)B} move of 5C
5)(D identify and explore the impact of technologies, ethical issues, and economic factors on music, Added for increased rigor and CRS
QL) performers, and performances.
() Critical evaluation and Responselevatdation. The student listens to, responds to, and evaluates music and | VA
musical performance. The student is expected to:
June 2012 Music, Level 11




design and apply criteriafor making informed judgments regarding the quality and effectiveness of

©)A) musical performances,
(6)(B) evaluate musical performances by comparing them to exemplary models; and
(6)(C) exhibit concert etiquette during live performancesin avariety of settings.
@ Critical evaluation and response. The student independently develops college and career readiness 21% century implications and CRS
products and techniques. The student is expected to:
(7)(A) Moved from 5C to show CRS application;
identify music-related vocations and avocati ons within-the-eommunity; and within the community removed to broaden
O scope
21% century skill
Using technology to organize, manage
(7)(B) develop a curriculum vita; and and analyze information
Using technology to communicate and
display findingsin a clear and coherent
manner
. - . Use technology to gather information
(N(C) develop personal comprehensive repertoire list and performance recordings. 109 .
Use technology appropriately
(7)(D) exhibit effective audition and interviewstechniques. 21% century implications and CRS
June 2012 Music, Level 11




§117.62 | Music, Level 111

TEKS with Edits Committee Comments
General requirements. Students may fulfill fine arts and elective requirements for graduation by The deleted classes will be taught using the
successfully completing one or more of the following music courses, such as: Band 111, Choir 111, Orchestra | Music Studies TEKS, as per ER.
111, Jazz Band |11, Jazz Improvisation |11, Instrumental Ensemble I11, Vocal Ensemble I11, Applied Music Applied Music 111 is MV, with difference of
(a) [11, Mariachi 111, the-College-Beard-Advanced-Placement(AP)-Music Theory, International Bacealaureate | opinion for Applied Music classes

4By Musie-SLB-Music HL (one credit per course). Fhe-prerequisite for HB-Music- SLand1B-Music HL s
ene-credit-of any-Musie-H-course-The prerequisite for all ether Level 111 music courses is one credit of

Music Il in the corresponding discipline.

(b) Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, andh@ Vvisual arts to
offer unparalleled experiences and empower students to explore realities, relationshipsfand ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking, af@ innovative problem-
(1) solving. Our disciplines develop cognitive functioning and increase student academic achievemend higher
order thinking skills, communication, and collaboration. Students develop relevantaesthetic.afd etltural
awareness through exploration leading to creative expression. Credfivity is essentialandsthe study of the
Fine Arts nurtures and develops the whole child.

The foundation of music literacy is fostered through reading, writing, reproducing, and €reating music, thus | VA
developing a student’s intellect. Through creativeléxpression, students applystheifmusic litesacy and the
critical thinking skills of music to sing, playfread, write, and/or move.8BY eXperiencing musical periods
and styles, students will understand thefrelevance of musi€ to histony, eulture, and the world; including the
relationship of music to other academic'disciplines andéthe vocational possibilities offered. Through critical
listening, students analyze, evaluate, and teSpond.te‘musie, developing.criteria for making critical

(2¥8) | judgments and informadiChoices:

By reflecting on musical periods and styles, students understand music's role in history and are able to
) participate successfully in a diverse society. Students analyze and evaluate music, developing criteria for
making critical judgments and informed choices.

(c) Knowledge and skills.

June 2012 Music, Level 111




Foundations: Music Literacy Pereeption. Music literacy is the musician’s tool kit, which enables tFhe

VA

(1) student to describes and analyzes music and musical sounds and-demenstrates-musical-artistry. The student
is expected to:
1)(A use technology and available live performances to experience and explore exemplary musical 21% century technology application
A)A) examples; and
D)(BYAY perform appropriate literature expressively; and
identify and apply in definre musical performances; such concepts as intervals, music notation, VA
(1)(C)B) chord structure, rhythm/meter, balance/blend, and harmonic texture, using standard terminology; Use of higher learning skill
and
(D)D) examine genres identify-musie forms of music in performance and listening repertoire-; and VA
1)(E identify musical forms, such as: song, binary, ternary, rondo, sonata-allegro selected for VA
A)E) performances and listening
Music L iter acy Creative-expression/performance: enables the student to developorganizatiom@lskills, Center for Educator Development in Fine
(2@ | engage in problem solving, and explore the properties and capabilities of various nusicaldorms. Fhe Arts (CEDFA), p.16
studentreads-and-writes-music-netation: The student is expected to:
2)3)(A) sight-read music at an appropriate skill level with accuracy while‘inéerporating major, minor, VA
modal, and chromatic melodies individually-and in groups; and
(2)62)(B) read and notate write music that ineorporates complex rhythmie‘patterns in simple, compound, and | VA
asymmetric meters; and
(2)3)(C) interpret music symbols and expressive termsreferring to concepts such as dynamics, tempo, and VA
articulation when-performing; and
2\(D demonstraté cognitive skillsidneluding observance of Key'signature and modalities while VA; Additional rigor and clarification
(2)(0) performing music literature atan apprapriate level of difficulty, individually and in groups; and
2\(E demonstrate\psychomotor skills, Such asXuse of appropriate posture, breathing, text, diction, VA; Additional rigor and clarification
() vibrato, bowingsafingerings, phrasing, independent manual dexterities, and percussion techniques.
Creative expression/perfermance. The student, individually and in groups sirgs-orplays-an-instrument VA
(3)62) individuathyand-in-groups, makes'music, of an appropriate level of difficulty, in a variety of genres, from
notation and by memory as appropriate. perferming-a-varied repertoire of-music. The student is expected
to:
(3)(A) exhibit increasingly mature, characteristic sound, appropriate for the genre; and VA
June 2012 Music, Level 111
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exhibit accurate intonation anrd-rhythm-fundamental-skilsand-advanced-technigues, using

literature ranging from moderately difficult to difficult, while performing independently and in
ensemble groups; and

Separating concepts for continuation of
sequential learning; language consistent
with other levels

exhibit accurate rhythm using literature ranging from moderately difficult to difficult, while
performing independently and in groups; and

Separating concepts for continuation of
sequential learning

reinforce fundamental skills such as: posture, breath, position, bowing; and

VA

exhibit advanced techniques such as: correct articulation, dynamics, and phrasing, using literature
ranging from moderately difficult to difficult, while performing independently and in groups; and

Separating concepts for continuation of
sequential learning

demonstrate comprehension of musical genres and styles by seeking selecting appropriatediterature
for performance; and

VA; Numbering changed to reflect added
concepts above

perform expressively, from memory and notation, a varied repertoire of musierepresenting styles
from diverse cultures; and

Numbering changed to reflect added
concepts above

exhibit, describe, and critique smaH-and-targe-ensemble performance techniques experienced and
observed during formal and informal concerts.

Numbering changed to reflect added
concepts above; implied ensemble size.

(@) Music L iter acy Creativeexpression/performance: The student createsiand arranges music within VA
specified guidelines. The student is expected to:
Allowing for students of piano, guitar, and
@A) improvise musicalmelodies as appropriate to the instrument orvoice; and other instruments to be able to improvise
harmonies
compose or arrange segments of vocal or instrimental pieces Using appropriate notation tools such | 21% century applications
(4)(B) as: {manuscript, technelegy-generated, recordingsper multi-media presentations ercemputer-
gonomicd,
(5) Historical and cultural relevance heritage. The student relates music to history, te society, and te VA
cultures. The student is expected to:
(5)(A) classify by style and by historical period or culture representative examples of music, justifying the
classifications; and
5\(B explore identify-and-deseribe the effects relevance of music to society; and culture, and-technelogy | 21% century and career and college
(5)(B) en-music: and readiness; VA
Moved to strand 7 for VA and CRS
KE) application
June 2012 Music, Level 11l
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define the relationships between music content and concepts and other academic disciplines; and VA
(5)(@@} ala' =l -l alal el l= '-= ll== Q Q = ll=.l .A' =ll '=A 'l= l= A=
musie:
5\(D identify and explore the impact of technologies, ethical issues, and economic factors on music, 21% century applications
Q) performers, and performances.
(6) Critical evaluation and Responselevatuation. The student listens to, evaluates, and responds to ane VA
evaluates music and musical performance. The student is expected to:
(6)(A) evaluate musical performances by comparing them to similar or exemplary models and offering
constructive suggestions for improvement; and
e : . . 21 century skills (working in
6)(B create and applv specific crl_terla appropriate for the style of the music and offer comastructive Sroupsfanalyzing, Using rubrics to improve
(6)(B) feedback for improvements; and : ;
: learning and performance skills.
(6)(C)B) exhibit informed concert etiquette during live performances in a variety of settings. Numbering changed to add 6B
@) Critical evaluation and response. The student independently develops college and career sgadiness College/Career readiness
products and techniques. The student is expected to:
Moved from 5C to show CRS application;
(N(A) identify music-related vocations aad @avocations; and within the community removed to broaden
scope
21 century skill
Using technology to organize, manage
(7)(B) develop asgliFficulum vita; aad and analyze information
Using technology to communicate and
display findings in a clear and coherent
manner
. - . Use technology to gather information
(N(C) develop personal éemprehensive repertoire list and performance recordings. gytog .
Use technology appropriately
(1)(D) exhibit effective audition and interview techniques. 21% century implications and CRS
June 2012 Music, Level 111
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8117.63 | Music, Leve 1V

TEKS with Edits Committee Comments
Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by These classes will be covered in the Music
successfully completing one or more of the following music courses: Band 1V, Choir 1V, OrchestralV, Studies TEKS, as per ER

Jazz Band |V, Jazz |mprovisation 1V, Marlachl IV, Piano |V, Guitar IV Instrumental EnsembIeIV

@ Vocal Ensemble IV
I—B—M—HSI—C—H-I:FSGH&GFQGM—Gf—aHy—M-HSI%H-I—GOHFSE The prereqwste for aII etheF Level IV MUSIC Courses
isone credit of Music I11 in the corresponding discipline.

(b) Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, am@l the visual arts
to offer unparalleled experiences and empower students to explore redlities, rel ati@fships, and ideas. The
Fine Arts engage and motivate all students through active learning, critical thifiking, and innovative

1 problem-solving. Our disciplines develop cognitive functioning and increase Student academic
achievement, higher order thinking skills, communication, and callaboration. Students devélop rel evant
aesthetic and cultural awareness through exploration leading tofCreative express On. @reativity is essential
and the study of the Fine Arts nurtures and devel ops the wholel¢hild.

The foundation of music literacy is fostered through reading, writing, reproducing, and ereating music,
thus devel oping a student’ s intellect. Throughfcreativie express on, studentsS agply.their'muosic literacy and
the critical thinking skills of music to sisd@, play, read, Write, andloraove. By experiencing musica
periods and styles, students will understand the relevange of musi€ to history, culture, and the world;
including the relationship of music toether academi€ @i sciplinesland the vocational possihilities offered.
Through critical listeni nggstdents analyze, evaluate, and respondto music, developing criteriafor

making critical judgments and.infermed'choices.

(2D

By reflecting on musical periods and styles, students understand music'srolein history and are able to
2 participate successfully in adiverse society. Students analyze and evaluate music, devel oping criteriafor
making critical judgments and informed choices.

June 2012 Music, Leve 1V
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9 nowledge and skills.
Knowled d skill
Foundations: Music Literacy Pereeption- Music literacy is the musician’ s tool k|t WhICh enablestthe | VA
udent to describes and analyzes music and musical sounds e
1 student to d bes and anal d al d .Th
student is expected to:
1)(A use technology and available live performances to experience and explore exemplary musical VA; ER
WA examples
(D(BYAY demonstrate independence in interpreting music through the performance of appropriate literature;
(1)(C)KB) analyze musical performances; using concepts such as: interval's, music notation, chordal structure, VA; higher Bloom’s
rhythm/meter, balance/blend, and harmonic texture, using standard terminology; and
(D)D) analyze dentify-musie-ferms-of genres in music performance and listening repertoires; end VA; higher Bloom's
1)(E) analyze musical forms, such as: song, binary, ternary, rondo, sonata-allegroséleeted for performances| YA
and listening
Music Literacy ! # Hen. Center for Educator Development in Fine
(263) enables the student to devel op orqanlzatlonal Skl||S enqaqe in pfoblem SO|VI ng, and explore the Arts (CEDFA), p.16
properties and capabilities of various musical forms. The student isexpected to:
(23)(A) sight-read accurately major, minor, modal, and chromatic melodies; VA
(2)62)(B) read and notate write music that incorporates complex rhythmic patterns in simple, compound, and VA
asymmetric meters; and
(2)63)(C) interpret music symbols and expressive terms referring to coneepts such as dynamics, tempo, and VA
articulation when performing; and
(D demonstrate cognitive skillsineluding observance of key signature and modalities while performing | VA; Additional rigor and clarification
(2(D) music litef@tre at an approprigiel evel'ef@ifficulty, individually and in groups; and
2\(E demonstrate psychomotor skills, such as:'use of appropriate posture, breathing, text, diction, vibrato, | VA; Additional rigor and clarification
(A(E) bowings, fingetings, phrasing, independent’ manual dexterities, and percussion techniques,
Making of M usic Creative-expression/performance. The student sirgs-or-plays-an-astrument makes VA
3@ music, individually and in.greups, of an appropriate level of difficulty, in avariety of genres, from
notation and by memory\as appropriate performing-avariedrepertoire-ef-music. The student is expected
to:
3)(A) exhibit increasingly mature, characteristic sound, appropriate for the genre; and VA
(3)(B) perform independently, demonstrating accurate intonation and-+hythm,fundamental-skills-and Separating concepts for continuation of
L advaneced-technigues-and using literature ranging from moderately difficult to difficult; and sequential learning
June 2012 Music, Level IV
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perform independently, demonstrating accurate trtenation-and rhythm, fundamental-skils-and
advaneced-techniguesand using literature ranging from moderately difficult to difficult; and

Separating concepts for continuation of
sequential learning

perform independently, reinforcing fundamental skills such as: posture, breath, position, bowing; and

Separating concepts for continuation of
sequential learning

perform independently, demonstrati ng advanced technigues such as: correct articul ation, dynamics,
and phrasing, using literature ranging from moderately difficult to difficult, while performing
independently and in ensemble; and

Separating concepts for continuation of
sequential learning

demonstrate comprehension of musical styles by selecting appropriate literature for performances;
and

Number changes reflect the separation of
strands above

perform expressively, from memory and notation, a varied repertoire of music representing styles
from diverse cultures, and

Number changes reflect the separation of
strands above

exhibit, describe, and critique small- and large- ensemble performance techniques experienced and
observed during formal and informal concerts.

Number changes reflect the separation of
strands above

Music L iter acy Creative-expression/performance. The student creates and arranges music within

VA

) specified guidelines. The student is expected to:
Allowing for students of piano, guitar, and
(4 (A) improvise musi cal-reledies as appropriate to the instrument or voice; and other instruments to be able to improvise
harmonies
(4)(B) compose or arrange vocal or instrumental pieces using appropriate notation tools such as. 21% century applications, CRS
{manuscript, er-computer technology-generated) Jrecordings, O multi-media presentations.
() Historicalfand cultural relevance heritage. The student relates music to history, te-society, and te VA
cultures. The student’is expected to:
5)(A) classify representative examples of music by style and by historical period or culture, justifying the
classifications;
(5)(B) explore describethe relevance effects of music en to society; and culture-ang-technelogy; 21% century and CRS
BHS) explan-avarkety-of music-areHmusic-related-career-options—and Moved to strand 7A
(5)(D) define the rel ationships between music content and concepts and other academlc discipli nesthe VA; ER
5)(E identify and explore the impact of technologies, ethical issues, and economic factors on music, 21% century and CRS
(G)E) performers, and performances.
() Critical evaluation and Responselevaluation. The student listens to, evaluates, and responds to and VA
evaldates music and musical performance. The student is expected to:
June 2012 Music, Leve IV
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evaluate musical performances and compositions by comparing them to similar or exemplary

©)A) models and offering constructive suggestions for improvement; and
create and apply specific criteria appropriate for the style of the music and offer constructive
6)(B eate and I f t atefor the style of th d off struct CRS
(6)(B) feedback for improvements; and
(6)(C)B) exhibit concert etiquette during live performances in avariety of settings. Number change reflects added strand above
@ Critical evaluation and response: The student independently devel ops college and career readiness CRS
products and techniques. The student is expected to:

Moved from 5C to show CRS application;

(N(A) identify music-related vocations and avocations; and within the community removed to broaden
scope
21% century skill
Using technology to organize, manage

(7)(B) develop acurriculum vita; and and analyze information
Using technology to communicate and
display findingsin a clear and coherent
manner

. L. \ Use technology to gather information

(N(C) develop personal comprehensive repertoirelist and performance recordings. yiog .
Use technology appropriately

(7)(D) exhibit effective audition and i ntefiew techniques. 21% century implications and CRS

June 2012 Music, Level IV

16




§117.60

Music Studies, May be repeated for credit

TEKS Committee Comments
Genera requirements. Students may fulfill fine arts and el ective requirements for graduation by Refer to rationale below TEKS.
successfully completing one or more music courses such as: Music Theory; Music Appreciation; Music ER
@ Business I-11; Music Composition I-11; Music Production I-11; Music and Media Communication I-11;
College Board Advanced Placement (AP) Music Theory; International Baccalaureate (IB) Music SL; IB
Music HL. There are no prerequisitesfor Level | Music Study courses; however, the prerequisite for 1B
Music SL and IB Music HL is one credit of any Music Il course.
(b) Introduction
The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the.vi
offer unparalleled experiences and empower students to explore realities, rel ationships
Arts engage and motivate all students through active learning, critical thinking, and.
[€h)] solving. Our disciplines devel op cognitive functioning and increase student ac
order thinking skills, communication, and collaboration. Students develop relev
awareness through exploration leading to creative expression. Creativity is essent
Fine Arts nurtures and devel ops the whole child.
The foundational tools of music literacy are fostered through read
developing a student’ sintellect. Through creative ex
critical thinking skills of music to sing, play,
2 and styles, students will understand the re
relationship of music to other academi
listening, students analyze, evaluate, ang
judgments and informed chei
By reflecting on
[€©)] participate succes
making critical jud
(@) Knowledge and skillS
) Foundations: Music L VA
describe and analyze mus
(A use technology and avallable live performances to experience and explore exemplary musica CRS-IIEl, E4
(DA examples; and
(1)(B) identify and describe melodic lines and harmonic textures when listening to or producing music; and
(DS define concepts of music notation, intervals, and chord structure, using appropriate terminology; and
(H)(D) define concepts of rhythm and meter using appropriate terminology; and
June 2012 Music Studies
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compare and contrast € ements of music such as rhythm, meter, melody, harmony, key, expression
markings, texture, form, dynamics, and timbre through literature selected for listening or production.

Foundations: Music Literacy. Music literacy enables the student to develop organizational skills, engage | CEDFA; VA
in problem solving, and explore the properties and capabilities of various musica forms. The student is

expected to:

read notation systems or manipul ate sounds as appropriate to the course of study; and

read and notate or record and produce music that incorporates rhythmic patternsin simple,
compound, and asymmetric meters as appropriate; and

interpret music symbols and expressive terms referring to concepts such as dynamics, t
articul ation as appropriate; and

demonstrate cognitive skills including observance of key signature and modalidi ile studying or
producing music at an appropriate level of difficulty; and

N

demonstrate music making skills such as: appropriate use of technoloqy i
editing, manipulating, arranging, SM PTE and emergent tec

ard Motion Picture Time
ption

N
IT]

Creative expression. The student, individually and in groups, ma Si iate level of
difficulty, in avariety of genres, from notation, recording, or by : i e student is

expected to:

demonstrate, create, or apply chara For use in technological applications.

perform or create repertoire of i yles including those-from diverse
cultures; and

Ability to demonstrate knowledge and

demonstrate : [ hythmi c accuracy, and conceptua understanding of musical
components

demonstrate
demonstrate und i ect intonation; and
exhibit and explai te performance techniques for formal and informal concerts or
recording sessions.

Creative expression. The student creates original music within specified guidelines. The student is VA

expected to:
create original musical phrases; and
notate or record origina musica phrases.
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Historical/cultural relevance. The student relates music to history, society, and cultures. The student is VA
expected to:

compare and contrast music by style, culture, genre, and historical period; and

identify and describe the uses of music in societies and cultures; and

identify and explore the relationship between music and other academic-disciplines.

Critical evaluation and response. The student listens to, evaluates, and responds to music and musical VA
performance. The student is expected to:

(&)

design and apply criteriafor making informed judgments regarding the quality and effecti veness of
musical performances;

evaluate musica performances by comparing them to exemplary models; and

practice informed concert behavior during live performances in a variety.ef settings.

Critical evaluation and response. The student independently devel ops college andicareer readifness VA
products and techniques. The student is expected to:

identify music-related vocations and avocations; and

develop a curriculum vita; and

develop personal comprehensive repeioiretist/performancerecordihgs; and

exhibit effective auditi on/intervi@artechniques.

Allow repetition for credit.

Rationale concerning the creation of Music Studies Course TEKS.

A clear division exists regarding the focus of music courses. At present all courses fall into the categories Music I, I, III or IV. Performance based classes
(Band, Choir, Guitar, Jazz Ensemble, Mariachi, Orchestra and Piano, etc.) have a fundamental aspect which involves the direct performance of music by
the student. Other courses such as Music. Appreciation and Music Theory involve the study of music, but without emphasis on individual and corporate
performance by students. This difference becomes more pronounced when examining innovative music courses statewide. Mariachi, Piano, and Guitar all
fall into the performance category, while Music Production, Sound Engineering, Media and Music, and other courses focus on the study of, manipulation
of, and interaction with music.

To facilitate the integration of course to TEKS assignment, the committee has created a Music Studies Course with TEKS which excludes direct student
performance while studying music through a different avenue. Theory students will take music apart and examine how it works; composition students
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will create music and put it together; production students will manipulate sound through technology; media and music will cross into the areas of
recorded media with a musical understanding. Each in its own way will teach the TEKS. One will note the many similarities between the TEKS for
performance based courses and those for Music Studies, which is intentional on the part of the committee. We want those students who are approaching
music as performance and those who are approaching music in some other fashion to share a common vocabulary and understanding of the elements
involved while sharing rigorous, relevant applications for college and career readiness.

Music Studies should be repeatable for credit for those students who wish to take either a different topic, or the same topic with a higher understanding.
This would require PEIMS numbers for each of the classes falling under Music Studies.

We have changed the title of the current Music History course (which is presently under Music I) to MusicAppreciation. Placing this course under Music
Studies would allow high schools, local colleges, and junior colleges to offer dual enrollment and concurrent enrollment courses to high school students.
Furthermore, the title Music History is considered an upper division college course by the National Association of Schools of Music (NASM), colleges will
not grant credit to a high school student for a junior level college course.

The experience of our committee members in various innovative courses, writings of the expert witnesses, College Readiness Standards, and horizontal
and vertical alignment of the current Music I-IV courses have influenced thexcommittee in'the creation of this new course.
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