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§117.33

Music, Grade 6

TEKS with Edits

Committee Comments

@

Genera requirements. When Grade 6 is part of a departmentalized middle school, students may select a
music course from the following: General Music 6, Band 6, Choir 6, Orchestra 6.

(b)

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the visual artsto
offer unparalleled experiences and empower students to explore realities, rel ationships, and ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking, and innovative problems
solving. Our disciplines devel op cognitive functioning and increase student academic achievementdiigher
order thinking skills, communication, and collaboration. Students devel op relevant aesthetic andeuttural
awareness through exploration leading to creative expression. Creativity is essential and. e study of the
Fine Arts nurtures and devel ops the whole child.

(2

The foundation of music literacy isfostered through reading, writing, reproducifi@,and creating music, thus
developing a student’ sintellect. Through creative expression, students apply thelkmusic literagy and the
critical thinking skills of music to sing, play, read, write, and/or mewe. By experiencing musical periods
and styles, students will understand the relevance of music to history; ctikture, and thewor!d; including the
relationship of music to other academic disciplines and the vocational possibilities offered. Through critical
listening, students analyze, evaluate, and respond to music, devel oping criteriafior makingeritical
judgments and informed choices.

&
(©) Knowledge and skills.
“Foundations: Music Literacy” was selected
as the name for this strand because it is
L . . . . . more aligned to the actual knowledge and
(1) Foundations: Music I._|teraqv W Tth_e stud;t e((jj&tecrl bes and analyzes music and musical sound kills that students must have in music.
onetlemencaiesmucies oo : « :
€ siudent 1S exp 0 The statement of “and demonstrates musical
artistry” was moved to the “Creative
expression” strand.
June 2012 Grade 6




AR

Moved to the “Creative expression” strand.

(D(AXB)

use standard terminology H-explainiag to describe interval's, music notation, musical instruments or
voices, and musical performances; and

“Describe”, on the “Remembering” level of
Bloom's Taxonomy, is a more accurate term
for the skill that the student must
demonstrate. 1A was moved to another
strand which caused re-numbering.

(D(BXS

identify music forms presented aurally and through music notation.

1A was moved to another strand which
caused re-numbering.

(243

Foundations: Music Literacy Creative-expression/performanee. The student reads and writes music

notation using a system. The student is expected to:

Moved from “Creative Expression” to
“Foundations’ because it was more
appropriate to that strand. The numbers
changed when this knowledge statement
(KS) was moved to this strand.

An established system should be used.

(2)(A)
XS

identify and interpret music symbols and terms referring to dynamics, tempo, and articul ation; and

nterpret-them-appropriately-when-performing:

This SE is appropriate in both
“Foundations’ and “Creative expression”.
In “Creative expression” this statement
includes “when performing”.

The numbers changed when this SE was
moved to this strand.

(2)(3)(B)

use standard symbols to notate meter, rhythm, pitch, and dynamics (manuscript eor computer-
generated); and

The numbers changed when this SE was
moved to this strand.

(2(C)
DA

create rhythmi€ and melodic phrases using notation; anel

This SE is appropriate in both Foundations
and Creative expression. In Foundations the
SE includes “using notation”.

The numbers changed when this SE was
moved to this strand.

(2)(D)

read music notati@musi ng appropri ate cognitive and Kinesthetic responses, such asinner hearing,
silent fingering, shadew bewing, or Curwen hand signs; and

The appropriate cognitive and kinesthetic
responses help students to synthesize their
understanding of notation. The use of inner
hearing can be a critical element of music
literacy.

sight-read unison and polyphonic siaphe music in treble andfor other clefsin various keys and
meters,

“Simple” changed to “unison and
polyphonic” to scaffold learning from
elementary TEKS. “And/or” changed to
“or” for greater inclusivity.

The numbers changed when this student
expectation (SE) was moved to this strand.

June 2012
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Creative expression/perfermance. The student demonstrates musical artistry by stags-erplays singing or

The name of this strand was changed to
capture all aspects of creative expression
that occur in both formal and informal
performances and/or productions.

“Unison and polyphonic” scaffolds learning

32 pl ay_i ng an instrume_nt, individually and in groups, performing a varied repertoire of unison and polyphonic | ¢om the elementary TEKS.
music. The student is expected to: e L .
Singing or playing” is grammatically
correct.
The numbers changed because other KS's
were added under strand 1.
For consistency, SE’s must start with a verb.
(3)H(A) Hadhvidualy demonstrate, individually, characteristic vocal or instrumental timbre; The numbers changed because another KS
was added.
(3)(B) perform independently, with accurate intonation and rhythm, demonstrating fundamental skills and The numbers changed because another KS
(24A) basic performance techniques; was added.
(32)(0) demonstrate appropriate small- and large-ensembl e performance techniques duringformal and The numbers changed because another KS
informal concerts; was added.
This statement is more inclusive of diversity
(3)(D) perform expressively, from memory and notation, a varied repertoire of music representing various | instylesaswell as cultures.
o= styles and frem-diverse cultures; and The numbers changed because another KS
was added.
3)(E perform music independently andin\groups usiag appropriat@physical fundamental techniques, such Appropriate physical_technique is essential
Q)E) as hand position, embeuehure, and\posture; to quality music making.
Making music requires students to interpret
symbols and terms, including intervals, not
. . . . . . . . . just identify them. An SE in the
3PS M;Let Hdentify music wmbols and terms refe_rrl pg to dynamics, tempo, intervals, and articulation “Foundations’ strand asks students to
anchiAterpret-them appropriately when performing; and identify musical symbols and terms.
The numbers changed because another KS
was added.
(3)(G) . . . The numbers changed because another KS
BHA create rhythmic and melodic phrases. -and was added.
This KS was removed to align with all
4 levels.
This SE was removed to align with all
(4%8) levels.
June 2012 Grade 6




Historical and cultural heritage Relevance. The student relates music to history, te-society—and to
culture, and to the world. The student is expected to:

The name of this strand and the KS were
changed to better relate the connections
between history, culture, and music within a
global society.

The numbers changed because another KS
was added.

perform music representative of diverse cultures, including American and Texas heritage; and

The numbers changed because another KS
was added.

describe written and aurally-presented music representing diverse styles, periods, and cultures;

“Written and” includes pieces that are
presented visually as well asaurally.

The numbers changed because another KS
was added.

identify relationshi ps between relate the-ether-fire-artste music conceptsand other academic
disciplines; and

The SE was changed to better relate the
connections between music and all other
academic disciplines.

The numbers changed because another KS
was added.

describe music-rel ated vocations and avocations.

The numbers changed because another KS
was added.

Critical evaluatign and Responsefevatuatian. The student |istens to, responds to and evaluates music and

musical performance,.in both formal and informal settings. The student is expected to:

The name of this strand was changed to
reflect the higher level thinking skills
necessary to prepare students to be informed
consumers and audience members.

Active listening in an important part of
evaluating and responding to a music
performance.

Including “in both formal and informal
settings” allows teachers to include a wider
range of performances for purposes of
student critical responses.

The numbers changed because another KS
was added.

demonstrate exkbit concert etiquette as an informed, actively involved listener during varied live and
recorded performancesin avariety of settings;

“Demonstrates is a higher order in Bloom's
Taxonomy.

Concert Etiquette isimportant in all
listening situations both live and recorded,
and isinclusive of all performance
locations.

June 2012
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The numbers changed because another KS
was added.

Kinesthetic response is an appropriate
measurement of student musical

(5)(B) demonstrate appropriate kinesthetic responses to music and musical performances; understanding.
The numbers changed because another KS
was added.

Active listening in an important part of
evaluating and responding to a music

(_)_(_)'5 6) [C A) identify criteriafor listening to and evaluating performances; and performance.
The numbers changed because another KS
was added.
Omitting “music and” makes the statement

(5)(D) . . . . . grammatically correct.

(6)(B) evaluate the quality and effectiveness of music-and musical performances. —and Thenumbers changed becase another KS
was added.

June 2012 Grade 6




§117.36

Music, Grade 7

TEKS with Edits

Committee Comments

@

General reguirements. Students may select a music course from the following: General Music 7, Band 7,
Choir 7, Orchestra 7, Jazz Band 7, Instrumental Ensemble 7.

(b)

Introduction.

The Fine Arts, as universal |anguages, incorporate the study of dance, music, theatre, and the visual artsto
offer unparalleled experiences and empower students to explore realities, relationships, and ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking, and innovative problem-
solving. Our disciplines devel op cognitive functioning and increase student academic achi evement, higher
order thinking skills, communication, and collaboration. Students devel op relevant aesthetic andi€ultural
awareness through exploration leading to creative expression. Creativity is essential and the'siudy of the
Fine Arts nurtures and devel ops the whole child.

25

The foundation of music literacy is fostered through reading, writing, reproducifig,:and creating music, thus
developing a student’ sintellect. Through creative expression, students apply thelt music literacyfand the
critical thinking skills of music to sing, play, read, write, and/or mowe. By experiencihg musical” periods
and styles, students will understand the relevance of music to history, culture, and theworld; including the
relationship of music to other academic disciplines and the vocati@nal passikilities offeréd. Through critical
listening, students analyze, evaluate, and respond to music, devel dping critetiafor makiagcritical
judgments and informed choices.

&
(© Knowledge and skills.
“Foundations: Music Literacy” was selected
asthe name for this strand because it is
. . . . . . more aligned to the actual knowledge and
(1) Foundations: Music _L|ter acy Pep_?ﬁp{;a% Tp_e studen;[ e%&:crl bes and analyzes music and musical sound illsthat students must have in music.
and-demonstratesmusical-artistry, : « ;
€ Siudent 1S expected o The statement of “and demonstrates musical
artistry” was moved to the “Creative
expression” strand.
June 2012 Grade 7




AR

Moved to the “Creative expression” strand.

“Demonstrate knowledge of” is on the

. o . . . lication level of Bl 'sT .
use standard terminology to demonstrate knowledge of deseribe intervals, music notation, musical application fevet of Bioom s Taxonomy

(DAXE) instruments or voices, and musical performances, sing standare-terminelogy; and The statement was changed to mtch the
corresponding statement inthe 6™ grade

TEKS.

1A was moved to another strand which

(D(BXS) identify music forms presented aurally and through music notation. @ 150 re-numbering,

This knowledge statement was moved from
“Creative Expression” to “Foundations’
Foundations: Music Literacy Greative-expression/performance. The student reads and writésmusic because it was more appropriate to that
notation. The student is expected to: strand. The numbers changed when this
knowledge statement (KS) was moved to
this strand.

(263

This SE is appropriate in both
“Foundations’ and “Creative expression”.
In “Creative expression” this statement
includes “when performing”.

The numbers changed when this SE was
moved to this strand.

ZVE interpret music symbols and terms referring to dynamics, tempo, and arti cul ati on when-performing.

The parentheses were removed and the
parenthetical statement was placed directly
into the SE.

The numbers changed when this student
expectation (SE) was moved to this strand.

notate meter, rhythm, pitch, and dynamics using standard symbols in traditional {manuseript or

(2E)B) computer-generated) manuscript; aa€d

This SE is appropriate in both
“Foundations’ and “Critical Evaluation and
Response’. In “Foundations’ this statement
includes “using notation”.

The numbers changed when this SE was
moved to this strand.

(2)(C) create increasiagly complex rhythmic and mel odic phrases, using notation;

The appropriate cognitive and kinesthetic
responses help students to synthesize their
understanding of notation. The use of inner
hearing can be a critical element of music
literacy.

read music notation using appropriate cognitive and kinesthetic responses, such asinner hearing,
silent fingering, shadow bowing, or Curwen hand signs, and

(2)(D)

June 2012 Grade 7




“Unison and polyphonic” was added to
scaffold learning from elementary TEKS.

(2)(E) ; i ; P ; ; “And/or” was changed to provide greater
sight-read unison and polyphonic music in treble andlor other clefsin various keys and meters. . L 9 P 9
e 9 POLYP & inclusivity. The numbers changed when
this student expectation (SE) was moved to
this strand.
The name of this strand was changed to
capture all aspects of creative expression
that occur in both formal and informal
Creati ) The student d crat icdl artistrv by & o performances and/or productions.
reative expr ession/perfermance. The student demonstrates musical artistry by stags-erplays singing or “Singina or plaving” is arammaticall
3B | p ayj ng an instrument, individually and in groups, performing a varied repertoire of unison andgolyphonic corregct.g PIYINg 159 y
music. The student is expected to: o . .
Unison and polyphonic” scaffolds learning
from the elementary TEKS.
The numbers changed because other KS's
were added under strand 1.
For consistency, all SE’'s must start with a
L __ . N L . verb.
ndividualhyerin-groups;
BEBHA) demonstrate individually, characteristic vocal or instrumental timbre The numbers changed because another KS
was added.
(3)(B) perform independently with accurateintonationand rhythm, demenstrating fundamental skills and The numbers changed because another KS
(24A) basic performance techniques; was added.
Solo performance is an important aspect of
performance, and requires different skills
q a ot I Al d] b , techni durina f o and than small and large ensemble work.
(32(0) er_n(?nstrale approi)r.l e solo, small-, and | arge-ensemble performance techniques during form Changing “and” o “or" allows teachersto
Or INTOrmal \gECerts, use avariety of performance settings.
The numbers changed because another KS
was added.
This statement is more inclusive of diversity
(3)(D) perform expressively, from'memory and notation, a varied repertoire of music representing various in styles as well as cultures.
R styles and frem-eiverse cultures, and The numbers changed because another KS
was added.
3)(E perform music independently and in groups using appropriate physical fundamental technigues, such | Appropriate physical technique is essential
G)E) as hand position, embouchure, and posture; to quality music making.
June 2012 Grade7




interpret music symbols and terms referring to dynamics, tempo, intervals, and articulation and

Making music requires students to interpret
symbols and terms, not just identify them.
“Interpret” isahigher level thinking skill
and relates to the corresponding grade 6

(3)(FxS) interpret them appropriately when-performing; and TEKS.
“Intervals’ was added to align with grade 6
TEKS.
Numbers changed because a KS was added.
. . . . Numbers changed because a KS was added.
(_1(_)3 A G X create increasingly complex rhythmic and melodic phrases. -and 9
This KS was removed to align with all
“ levels.
This SE was removed to align with all
(4%8) levels.
The name of this strand and the KS were
. . . . . ; changed to better relate the connections
(4)(5) Historical/ and cultural relevance hep&age The sFudent relates music to history, te-seetety-and to between history, culture, and music within a
culture, and to the world. The student is expected to: global society.
Numbers changed because a KS was added.
(4)(A) perform music representative of diverse cultures, including American and Texasheritage such as ngjfgasmzaggtlﬁg 5@23 T?Eng S_Texas' our
IV The Star-Spangled Banner” an@d“Texas, Our Texas,” and Numbers changed because a K'S was added.
“Compare and contrast” is a higher level
. . . . . thinking skill in Bloom's.
(4)(B) ;orlnpare a_noclj cont:jast \I/;/rltte_n and elassify aural ly-presented-music representative of diverse genres, “Written and” includes pieces that are
5HA) YI€S, perig@R, and CUUres, presented visually as well as aurally.
Numbers changed because a KS was added.
This SE was changed to better relate the
connections between music and all other
(4)(C) compare and contrastidentifizthe rel ationships between music the content, the concepts, and the academic disciplines.
BXD) processes of-the-etherfigearts; and other academi ¢ disciplines subjects-and-those-of-musie: ; and “Compare and contrast” is a higher level
thinking skill in Bloom’s.
Numbers changed because a KS was added.
. . . . Numbers changed because a KS was added.
(4(D) describe music-related vocations and avocations. 9
June 2012 Grade7




(5K6)

Critical Evaluation and Responsefevatuation. The student listens to, responds to and eval uates music-and
musical performances., in both formal and informal settings. The student is expected to:

The name of this strand was changed to
reflect the higher level thinking skills
necessary to prepare students to be informed
consumers and audience members.

Omitting “music and” eliminated a
redundancy.

Active listening in an important part of
evaluating and responding to a music
performance.

Including “in both formal and informal
settings’ allows teachers to include a wider
range of performances for purposes of
student critical responses.

The numbers changed because another KS
was added.

demonstrate appropriate exhibit concert etiquette as an informed, actively involved listener during
live and recorded performances in a variety of Settings.

“Demonstratesis a higher order in Bloom's
Taxonomy.

Concert Etiquette isimportant in all
listening situations both live and recorded,
and isinclusive of all performance
locations.

The new language aligns this SE with the
corresponding SE in grade 6.

The numbers changed because another KS
was added.

(5)(B)

demonstrates appropriate kinestheti c responses to musical performances.

Kinesthetic response is an appropriate
measurement of student musical
understanding.

The numbers changed because another KS
was added.

design and apply criteriafor listening to and evaluating the-guality-ane-effectiveness-of-music-and

musical performances; and

Active listening in an important part of
evaluating and responding to a music
performance.

Evaluating a performance already implies
addressing the quality and effectiveness of a
performance. Omitting “quality and
effectiveness’ removes this redundancy.

Omiitting “music and” makes the statement
grammatically correct.

June 2012
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The numbers changed because another KS
was added.

(5)(D) design and apply criteriafor evaluating evaluate-the-guality-and-etfectiveness-of persona
{ByB) performances. :-and
June 2012

11

These changes match the language in the
corresponding SE inthe grade 6 TEKS.
Evaluating a performance aready implies
addressing the quality and effectiveness of a
performance. Omitting “quality and
effectiveness’ removes this redundancy.

numbers changed because another KS
was added.

Grade 7




§117.39

Music, Grade 8

TEKS with Edits

Committee Comments

@

Genera reguirements. Students may select a music course from the following: General Music 8, Band 8,
Choir 8, Orchestra 8, Jazz Band 8, Instrumental Ensemble 8.

(b)

Introduction.

The Fine Arts, as universal languages, incorporate the study of dance, music, theatre, and the visual artsto
offer unparalleled experiences and empower students to explore realities, rel ationships, and ideas. The Fine
Arts engage and motivate all students through active learning, critical thinking, and innovative problems;
solving. Our disciplines devel op cognitive functioning and increase student academic achievementdiigher
order thinking skills, communication, and collaboration. Students devel op relevant aesthetic and euttural
awareness through exploration leading to creative expression. Creativity is essential and. e study of the
Fine Arts nurtures and devel ops the whole child.

(2

The foundation of music literacy is fostered through reading, writing, reproducifi@,and creating music, thus
developing a student’ sintellect. Through creative expression, students apply thelkmusic literagy and the
critical thinking skills of music to sing, play, read, write, and/or mewe. By experiencing madsical periods
and styles, students will understand the relevance of music to history; ctikture, and thewor!d; including the
relationship of music to other academic disciplines and the vocational possibilities offered. Through critical
listening, students analyze, evaluate, and respond to music, devel oping criteriafior makingeritical
judgments and informed choices.

&
(©) Knowledge and skills.
“Foundations: Music Literacy” was selected
_ o ) _ . as the name for this strand because it is
Foundations: Music Literacy Pereeption: The student describes and analyzes music and musical sound. more aligned to the actual knowledge and
(1) and-demenstratesmusieal-artistry. The student is expected to: skills that students must have in music.
The statement of “and demonstrates musical
artistry” was moved to the “Creative
expression” strand.
June 2012 Grade 8

12




AR

Moved to the “Creative expression” strand.

(D(AXB)

use standard terminology to demonstrate detailed knowledge of desertbe-th-detait intervals, music
notation, musical instruments, voices, and musical performances, usihg-standard-terminelegy; and

“Demonstrate knowledge of” is on the
application level of Bloom's Taxonomy.

The statement was changed to match the
corresponding statement in the 6™ grade
TEKS.

(D(BXE)

identify music forms presented aurally and through music notation.

1A was moved to another strand which
caused re-numbering.

(263

Foundations: Music Literacy Creative-expression/performance. The student reads and writesmusic

notation. The student is expected to:

This knowledge statement was moved from
“Creative Expression” to “Foundations’
because it was more appropriate to that
strand. The numbers changed when this
knowledge statement (KS) was moved to
this strand.

interpret music symbols and terms referring to dynamics, tempo, and arti cul ation; when-performing:

This SE is appropriate in both
“Foundations’ and “Creative expression”.
In “Creative expression” this statement
includes “when performing”.

The numbers changed when this student
expectation (SE) was moved to this strand.

(2)(3)(B)

notate meter, rhythm, pitch, and dynamics, using standard symbols in traditional {maruseript or
computer-generated} manuscript; ‘ane

The parentheses were removed and the
parenthetical statement was placed directly
into the SE.

The numbers changed when this student
expectation (SE) was moved to this strand.

(2)(C)

create complex_rhythmic and meledic phrases using notation;

This SE is appropriate in both
“Foundations’ and “Critical Evaluation and
Response’. In “Foundations’ this statement
includes “using notation”.

The numbers changed when this SE was
moved to this strand.

(2)(D)

read music notation using appropriate cognitive and kinesthetic responses, such asinner hearing,
silent fingering, shadow bowing, or Curwen hand signs; and

The appropriate cognitive and kinesthetic
responses help students to synthesize their
understanding of notation. The use of inner
hearing can be a critical element of music
literacy.

The numbers changed when this student
expectation (SE) was moved to this strand.

June 2012
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“Unison and polyphonic” scaffolds learning
from elementary TEKS.

(2)(E) . . . . . . “And/or” was changed to “or” to provide
ZYIX sight-read unison and polyphonic music in treble anefor other clefsin various keys and meters. for greater inclusivity.
The numbers changed when this student
expectation (SE) was moved to this strand.
The name of this strand was changed to
capture all aspects of creative expression
that occur in both formal and informal
Creati ) The student d crat ol artistrv by o performances and/or productions.
reative expr ession/performanee: The student demonstrates musical artistry by strgs-erprays siaging or “Snai N :
. . o . ; . - ) : ging or playing” is grammatically
[ pl aying an instrument, individually and in groups, performing a varied repertoire of unison andROYpPhonie \| <o rect.
music. The student is expected to: o - .
Unison and polyphonic” scaffolds learning
from the elementary TEKS.
The numbers changed because other KS's
were added under strand 1.

(3)H(A) demonstrate characteristic vocal or instrumental timbre individually and in groups; vTvr;Z ggdmet(ajers changed because another KS
(3)(B) perform independently with accurate intonation and rhythm, demonstrating fundamental skills and The numbers changed because another KS
(24A) basic performance techniques; was added.

Solo performance is an important aspect of
performance, and requires different skills
(C q . | Al Ji b ; hni during f o and than small and large ensemble work.
(3)(C) em(?nstrzlte approt)rlate solo, small-, and |arge-ensembl e performance techniques during form, Changing “and” to “or” allows teachers to
@25} Or informal COnCEES use avariety of performance settings.
The numbers changed because another KS
was added.
“Expressively” was added to align with this
SEingrade 7.
(3)(D) perform expressively, from memory and notation, a varied repertoire of music representing various | This statement is more inclusive of diversity
Lo styles and from-diverse cultures; and in styles as well as cultures.
The numbers changed because another KS
was added.
3\(E perform music independently and in groups using appropriate physical fundamental techniques, such Appropriate physicalltechnique is essential
QB as hand position, embouchure, and posture. to quality music making.
June 2012 Grade 8

14




The new terms were added to align this SE

(3)E) interpret and perform music expressively, incorporatin ropriate stylistic qualities; with grade 7.
o= INterpret and p Music exp Y, P 9 approp y 9 ' The numbers changed because another KS
was added.
. . Th bers changed b ther KS
LXU ) G A create complex rhythmic and melodic phrases. and Wag gggnedt.ars changed because another
This KS was removed to align with all
&4 levels.
This statement was removed to align with
(4)B) al levels.
The name of this strand and the KS were
. . . . . . changed to better relate the connections
(4(5) Historicalfand cultural relevance hepmage The sFudent relates music to history,4e-sectety-and to between history, culture, and music within a
culture, and to the world. The student is expected to: global society.
Numbers changed because a KS was added.
(4)(A) perform music representative of diverse cultures, including American and Texas heritage such as OE] ?Stng,sfe?;?el?g E?S?;O?Si&eé?s’
BHS) The Star-Spangled Banner” and “Texas, Our Texas,” +and Numbers changed becauise a K'S was added.
“Compare and contrast” is a higher level
thinking skill in Bloom’s.
2\(B d . d . all ed . ina di “Written and” includes pieces that are
(4)(B) ;orlnpare an dcont:jast \I/;/rltte_n and elassify aural ly-presented music representing diverse genres, presented visually as well as aurally.
(OHA) YI€S, PENoas, and CULLUIES, “Genres’ was added to align with this SE in
grade 7.
Numbers changed because a KS was added.
This SE was changed to better relate the
connections between music and all other
academic disciplines.
(4)(C) compare and contrast relatethe rel ati onshi ps between music content, the concepts, and the processes | Thislanguage aligns with the corresponding
(54D) and other academi c disgiplines of-subjects-otherthanthe-artsto these of music. ; and SE inthe grade 7 TEKS.
“Compare and contrast” is a higher level
thinking skill in Bloom's.
Numbers changed because a KS was added.
. . . . Numbers changed because a KS was added.
Lx—)gge {DB ) describe music-related vocations and avocations. ! g W
June 2012 Grade 8
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(5K6)

Critical Evaluation and Responsefevatuation. The student listens to, responds to and eval uates music-and

musical performances, in both formal and informal settings. The student is expected to:

The name of this strand was changed to
reflect the higher level thinking skills
necessary to prepare students to be informed
consumers and audience members.

Omitting “music and” eliminated a
redundancy.

Active listening in an important part of
evaluating and responding to a music
performance.

Including “in both formal and informal
settings’ allows teachers to include a wider
range of performances for purposes of
student critical responses.

Numbers changed because a KS was added.

demonstrate appropriate exhibit concert etiquette as an informed, actively. involved listener during

live and recorded performancesin a variety of settings.

“Demonstratesis a higher order in Bloom's
Taxonomy.

Concert Etiquette isimportant in all
listening situations both live and recorded,
and isinclusive of all performance
locations.

The new language aligns this SE with the
corresponding SE in grade 6.

Numbers changed because a KS was added.
Active listening in an important part of
evaluating and responding to a music
performance.

(5)(B)

demonstrates appropriate kinestheti c responses to musical performances.

Kinesthetic response is an appropriate
measurement of student musical
understanding.

Numbers changed because a KS was added.

design and apply criteriafor listening to and eval uating the-guatity-and-effectiveness-of music-and

musical performances;

Active listening in an important part of
evaluating and responding to a music
performance.

Evaluating a performance already implies
addressing the quality and effectiveness of a
performance. Omitting “quality and
effectiveness’ removes this redundancy.

Omitting “music and” makes the statement
grammatically correct.
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These changes match the language in the
corresponding SE inthe grade 7 TEKS.

Active listening in an important part of
evaluating and responding to personal

(5)(D) design and apply criteriafor listening to and eval uating evaluate-the-quality-and-effectiveness-of performance.

BYB)Y personal musieal performances; and Evaluating a performance already implies
addressing the quality and effectiveness of a
performance. Omitting “quality and
effectiveness’ removes this redundancy.
Numbers changed because a KS was added.

. e . . These changes match the language in the

(5)(E) eval Sl;atit musi ca z;r_formfnc_es apply—spe&:rﬁeen%eﬁaapprepﬁateiepthestyteeﬁhe{mm and offer corresponding SE in the grade 7 TEKSS.

i constructive suggestions for improvement. :-and Numbers changed because a K'S was added,
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