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Score Point: 1 — Partially Sufficient

In this response the reasonable interpretation that Scho intruded by showing up and
wanting to play and Mark intruded by giving the boy the art set is supported by textual
evidence that is only weakly linked to the interpretation.
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READING RUBRIC

LITERARY/EXPOSITORY CROSSOVER
OBJECTIVE 3

SCORE POINT 2 — SUFFICIENT

In sufficient responses, the student

O must draw a reasonable conclusion, offer a reasonable interpretation, or make a reasonable
prediction based on both selections and must support it with accurate/relevant textual
evidence from both selections

O must offer a reasonable analysis or evaluation of a characteristic of text based on both
selections and must support it with accurate/relevant textual evidence from both selections

In addition, sufficient responses indicate that the student is able to make clear and specific connections
across selections.

Evidence may consist of a direct quotation, a paraphrase, or a specific synopsis.
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Score Point 2 Guide Responses for Objective 3 — Literary/Expository Selection
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Score Point: 2 — Sufficient

This student interprets Scho as an intruder because he actually stopped Monk and
Glennie from playing and supports the answer with accurate textual evidence. The
student then reasonably concludes that Mark is not an intruder because he influences and
teaches the boy, providing accurate textual support for this idea.
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Score Point: 2 — Sufficient

In this response the student presents the reasonable idea that both Scho and Mark are
intruders because they overlook the slight gestures that should have told them they were
interrupting or disrupting the other people. The student supports and clarifies the
interpretation with a combination of specific paraphrase and direct quotations.
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Score Point: 2 — Sufficient

In this response the student reasonably explains that Scho is an intruder (he forced the
other boys to invite him over to the game even though he did not even have his glove),
while Mark is not an intruder (Mr. Gong wanted to tutor him). Each explanation is
supported with relevant textual evidence.
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Score Point: 2 — Sufficient
This student provides a reasonable interpretation that both Scho and Mark are intruders

because they both impose on others. The student then further explains and supports this
interpretation with relevant textual evidence.
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READING RUBRIC

LITERARY/EXPOSITORY CROSSOVER
OBJECTIVE 3

SCORE POINT 3 — EXEMPLARY

In exemplary responses, the student

O must offer a particularly thoughtful or insightful conclusion, interpretation, or prediction
based on both selections and strongly support it with accurate/relevant textual evidence from
both selections

O must offer a particularly thoughtful or insightful analysis or evaluation of a characteristic of
text based on both selections and strongly support it with accurate/relevant textual evidence
from both selections

In addition, exemplary responses indicate that the student is able to make meaningful connections
across selections. These responses show strong evidence of the student’s depth of understanding and
ability to effectively connect textual evidence to the idea, analysis, or evaluation.

Evidence may consist of a direct quotation, a paraphrase, or a specific synopsis.
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Score Point 3 Guide Responses for Objective 3 — Literary/Expository Selection
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Score Point: 3 — Exemplary

In this insightful response the student concludes that while Scho and Mark are intruders,
neither realize it or intend to intrude. The student interweaves the explanation with
strongly linked textual evidence to illustrate how the characters misconstrue or overlook
the indications that their behavior is intrusive (“Got your glove?” asked Glennie after a
time...Scho mistakenly turns the question into an invitation; [Mark] didn’t realize he was
virtually forcing the family to clean for days and prepare a banquet).
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Score Point: 3 — Exemplary

This very thorough response presents a reasonable idea that both are intruders because
they impose themselves where they are not wanted. The student then demonstrates depth
of understanding by using strongly linked textual evidence in the form of specific
paraphrase and direct quotations not only to support, but to further illustrate, how Scho
and Mark impose themselves and why they are unwanted.
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Score Point: 3 — Exemplary

This student demonstrates depth of understanding by offering analysis and textual
evidence demonstrating both the seemingly intrusive conduct and why Scho and Mark
shouldn’t be interpreted as intruders (they could have refused...Instead they just said
alright and moved off to form a triangle; It was their choice to go to the trouble. They
were genuinely excited and proud...they probably thought it was worth the trouble).
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Score Point: 3 — Exemplary

For “A Game of Catch,” the student skillfully interweaves strongly linked textual
evidence to support the interpretation that Scho is an intruder because his presence is
unwanted and disrupts the game (Scho lets bumpy grounders go over his shoulder...). For
“Iron and Silk,” the student uses accurate textual evidence to support the insightful idea
that Mark feels as if he is imposing on the Gong’s hospitality and sees himself as an
intruder even if the Gong family does not.
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WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay about the importance of
participating in an activity you enjoy.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER—YOU SHOULD
Q write about the assigned topic
U make your writing thoughtful and interesting

QO make sure that each sentence you write contributes to your
composition as a whole

Q make sure that your ideas are clear and easy for the reader to
follow

Q write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

QO proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.




SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

) Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

) The composition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

(0 A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

) The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

a An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

a Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

O The writer presents one or more ideas but provides little or no development of those ideas.

O The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

a The writer presents only a plot summary of a published piece of writing, a movie, or a
television show.

O The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas.

Voice

) The writer does not engage the reader, therefore failing to establish a connection.

a There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

O There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

) The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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Writing Guide papers are labeled WG-1 through WG-16. 64
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Score Point: 1

The writer attempts to focus on the idea that no matter where you are or who you are
dealing with, everyone has an activity that they enjoy participating in. However, the writer
shifts abruptly from idea to idea (a personal anecdote; different activities people participate
in; participating in an activity that they enjoy for a living; participating in an activity that
you enjoy is healthy), making it difficult for the reader to understand how the ideas
included in the composition are related. The absence of connections between these ideas
causes the response to lack coherence. In addition, the writer provides little or no
development of these ideas.
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Score Point: 1

The writer of this composition discusses the benefits of participating in dance. Although the
composition is somewhat focused, the writer’s perspective on dance is clear, and there is
some development, the variety and density of conventions errors overwhelm the
composition’s strengths These errors weaken the composition by causing an overall lack of
fluency.
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Score Point: 1

In a weak and general introduction, the writer states that it is important to participate in an
activity you enjoy because when you do, you express yourself and show others who you are
and what you like to do for fun. The writer attempts to develop this idea, but the
development is so general and vague (if you do not enjoy a certain activity; fun doing
something; it will make you feel better) that it prevents the reader from understanding the
writer’s ideas. In addition, repetition of ideas (that you think is fun to do; see you having
fun; things you like to do for fun; when you do something fun) stalls the progression.
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Score Point: 1

The writer attempts to discuss the enjoyment of participating in band. However, the
development overall is general and vague (through various different tests; work and talk
with those of your age to do things; skills you learn then will help you). Although the
conventions are mostly appropriate and there is some focus, this overall lack of
development makes the composition ineffective. In addition, there is little sense of the
writer’s individual voice.

69




SCORE POINT 2

EACH COMPOSITION AT THIS SCORE POINT IS A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S
IDEAS.

Focus and Coherence

0 Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

o The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

O Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

a The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

O The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

a Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

a The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

O The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

O The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

) There may be moments when the writer engages the reader but fails to sustain the connection.

O Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

o Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

a The writer may include some simple or inaccurate words and phrases and may write some
awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point: 2

In this response the writer focuses on the importance of playing baseball in his life. The
writer tells how his early experiences (right when I put my foot in the little dugout; ready to
do anything and everything my coach told me; he threw the first pitch and bam) shaped his
love of the game, which engages the reader. Although there are a number of conventions
errors, these errors do not cause the writing to be unclear, and there is enough development
for the composition to be considered somewhat effective.
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Score Point: 2

The writer provides a philosophical but superficial discussion about the benefits (build self-
esteem, keep you out of trouble, turn into a well-paying job) of participating in activities
that will make you happy. The composition stays somewhat focused and the conventions
are generally appropriate. The writer attempts to develop the composition, but there is little
evidence of depth of thought.
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Score Point: 2

After a rambling and superficial discussion of the general importance of participating in
activities that you enjoy or at least finding the fun in any activity, the writer provides some
examples, including the running of the bulls, playing dodge ball, and helping other people.
Although the reader has no trouble understanding how these ideas are related to the thesis,
the writer shifts quickly between them without clearly linking them, which weakens the
focus and coherence of the response. In addition, the wordy conclusion does not contribute
any depth to the composition.
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Score Point: 2

This somewhat effective response focuses on how participating in activities makes you a
better person in the long run. This thesis is supported by a discussion of the benefits the
writer has received from participating in baton twirling (traveled, matured, set goals). The
response is focused, and the voice is consistent. However, the overall development of ideas
remains superficial (I can do whatever I want as long as I put my heart into it; this activity
has brought me so much happiness), preventing the writer from achieving any depth of
thought.
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SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

O Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.

O The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.

o Most of the writing contributes to the development or quality of the composition as a whole.

Organization

O The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.

O The organizational strategy or strategies the writer chooses are generally effective.

O Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.

Development of Ideas

a The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.

O The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.

Voice

0 The writer engages the reader and sustains that connection throughout most of the composition.

g For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.

Conventions

O The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.

0 The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point: 3

In this generally effective response, the writer presents the idea that sticking to a sport you love can
keep you off the streets and bring lasting friendship. Using a third-person narrative organizational
strategy, the writer tells the story of Kyle and Joseph and how playing baseball kept them out of
gangs and away from drugs. The progression of thought is generally smooth, and specific details
(jump on the opportunity; Kyle wanted to stay clean; their friendship never cracked or crumbled) add
some depth of thought. Minor errors in conventions do not disrupt the overall fluency of the response.
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Score Point: 3

The writer of this generally effective composition uses elements from “Iron and Silk” to
explore the idea that if you do not enjoy an activity, you will not stick with it. The writer’s
ability to effectively use examples and quotations from the reading selection adds depth to
the response. The writer also demonstrates a good command of conventions, which
contributes to the overall effectiveness of the response. 81
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Score Point: 3

In this philosophical response, the writer focuses on the theme that performing an activity
that you enjoy makes you feel better. The writer’s progression of thought from kids staying
out of trouble to the benefits you get before even doing the activity is generally smooth and
controlled. The writer’s ability to build meaning throughout the composition adds depth and
coherence to the response. Although the response is awkward in places, the conventions are
generally appropriate.
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Score Point: 3

In this generally effective composition, the writer presents the thesis that an enjoyable
activity can make one’s life happier and more successful. Using a narrative organizational
strategy, the writer moves from his search for an extracurricular activity to his getting a job
and saving money to his purchase and subsequent enjoyment of a dirt bike. The progression
of ideas is generally smooth and controlled. The writer’s sense of frustration at the
beginning and the thoughtful conclusion add depth and a sense of authenticity to the
response.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

a Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

o The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition.

0 Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

0 The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

0 The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

) The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

a The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

a The writer engages the reader and sustains this connection throughout the composition.

O The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

g The overall strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

) The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.
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Score Point: 4

In a meaningful introduction, the writer of this fluent response presents the thesis that
choosing an activity that fits your abilities is important to growth as a person. The writer’s
progression of thought is smooth and controlled as she explores avoiding involvement with
gangs and drugs, gaining life skills, and enjoying the chosen activity. Specific word choice
(the slap of a basketball; the tendency to stray from the path; grueling and a form of

punishment) adds depth and gives the reader a sense of the writer’s unique perspective.
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In this highly effective composition, the writer skillfully blends descriptive and narrative
strategies to tell the story of Chelsea and the key role that running plays in her life. The
writer moves smoothly from an engaging introduction to a discussion of Chelsea and peer
pressure to an explanation of Chelsea’s relationship with her mother to an insi ghtful
conclusion. Strong conventions and effective word choice throughout (a huge gulp of
chilled air; it was salvation; running kept her sane) enhance the response. 90



TAKS Exit Level

October 2005 , | WG-15a
HOBBIES |

, I lwd ot dle au.s%on pin Ate s&.d__u.;_u_mégb it wes He

- Splw\xs rigde . | va(}\ Gl pud e yust of e tepder's “getingto-
Usow omﬁw;vc NAME : PATRICiA = AGE. 17 These wrre eam.

nd 'tleu bhad a S*m?ic corvect sty Put UBBRIES® | dsn't b\wt
(UMA V\OIOB!CJ \. T”Us S !s}&‘*" m«wft M&_ﬂ(w mct\ TNAk Virn ot _
of ose amAs who has vi \:Cc no achvibes aukside of siherl.
v m unkae. L oum. | h\*’? oy ey Mk:} a&w%
|

G’(Wr% ot SARAW'S poper roxt b e, ) sedf-wortn gpes A
f cﬂvw'm 1 & u\-bcvd' o 2.3. \f\ﬁu’{c‘d’ fawsivt Slete
voriifesn - L & o, (fod FPreodunt, Sanch ;}A‘;J_Lh

e lick wrnt on ond on. 1 oal L) Lcondd be tlo SARAH. gloc weal
amm SOMMLU’L Fm.umhmu A libwralln ~ She! MOV b (inpY .' N ;
| /uwr\p tnis Swnnw ‘

Lohat does a gl like ME pot down® Magle | shandd
e, vr  volies mladhsk My, Fm\A%_m%H; M Bbingy o
Ha vravies csald e ,{&vxgig}_eﬂg\; b{é[i% on @mb\ oqfu\\
Ak AAAGhe g Gl wntic, \rw\m? | howe 1o 2o ) haid _ound
Jimole -up 1 Vornind . M{ swi—a%a A is ra hobbu .
Shop abive ?;Hu\ mevcr o Eriend vuﬂ!\s mw.»\:}m
| /V\A%El L &l«esmk& ke " Chittes Enbhnsiod”” or fadnion
Consuaner . Maufat Lenadd ke trod are s.iw fortter.
dad Wwride E jin st ,

LWhet ! 5 o ir\blabm Muu:w "' me“"hm nart th
L o»e‘f) e Wn *Y‘Aew‘ pogaer I,

] H,G\hu 4

91



TAKS Exit Level

October 2005 | WG-ISb

lvv\ \V\K SWrC ?.WW '3 Snickane At vre g %Le)_u S gy
N (%fm% o 'M!PLM G\srls“ Aeik r)o\u&ss N @bm LS

n be sMb‘l’KIM WG MOwg (Ma\ \ Dm—')' dcu\tm A
(o0, 3 &cm} wa@y’h% [ 4o M e (ot bvd-
Aant trinlk pa LON dc&s&afm sueh derbver g My}cx ok,
No, hobbics must e WMM R\Ajmk Ll o o\b o ")'NM
M e Zovrething "V\, rtpant. S@m%/nj Yhot fhae wilug
%) %W ble . Sﬁvwftk:kﬁ {lat QIS Yot oy teinte HY.
1l < e 5& I Apw SO %w. .v"MrnL. A haldau
Adds b uger e ard nalees uan & yrove nteres hb’j
sorsdin. Thunk ' THINIK \Gbore e avxius ore &ﬁ”t“ wngh
.. persorol surven! This 15 prabalely ad malcing m best
Grd impwssarn. (e  hockev vaxv}‘ e %i’n «;n&.
ClWow,ch ond v ansur questiing abodk Loy Nfe . Whed
will_de do wher o 5@1 bo_He tihmar Mﬁ & Homlet!”
Alre~ now Ve got &\ | krom somehning | do that

Ldlbaos och g\ crena Ore ol e F_&@Wmso

HOBBIES: keing o bierd

Score Point: 4

The writer of this highly focused and original response takes the compositional risk of
filling out a “getting to know you” questionnaire to explore the importance of hobbies in
life. The writer shifts smoothly from a comparison between her questionnaire and Sarah’s
to reflections on what she should write to her thoughts on what a hobby is. The excellent
use of inner dialogue (Maybe I should lie, or rather, embellish; I'm just sure everyone is
smirking at me; Think! Think! You’re the only one still with the personal survey!) adds
depth and engages the reader.
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Score Point: 4

In this concise and engaging composition, the writer compares his feelings about playing
music to his feelings about being a painter. Effectively weaving together description (the
warmth of the green and purple lights; seeping through the grey threadbare carpet) with
personal reflection (I was the watercolor journalist; my eyes were the analytical news
reporters, my ears were the abstract dreamers), the writer creates a vivid comparison that is
insightful and highlights the writer’s individual perspective. Varied sentence structure and a
consistent control of conventions further enhance the composition.
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